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CASE NUMBER: HPC 19-90300005

STREET ADDRESS: 5027 Sunrise Drive South, St. Petersburg, FL 33705
LANDMARK NAME: Frances and Joseph Pilkington House

OWNERS: Ann and Patrick Dowling
APPLICANT: Patrick Dowling
REQUEST: Designation of the Frances and Joseph Pilkington House as a local historic

landmark to be listed in the St. Petersburg Register of Historic Places
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OVERVIEW

On July 22, 2019, a local historic landmark designation application was submitted for the
Pilkington House at 5027 Sunrise Drive South (“the subject property”) by Patrick Dowling, a
property owner. Following an analysis of the subject property, its contextual history, and extant
conditions, staff concurs with the applicant’s assertion that the subject property is eligible for
inclusion in the St. Petersburg Register of Historic Places as a local historic landmark.

Summary: 5027 Sunrise Drive South

Property Name Frances and Joseph Pilkington House
(Current/Common):

Historic Names: Holiday House

Date of Construction: 1954

Period of Significance: 1954-1969

Predominant Architectural Style:  Mid-Century Modern

Architect: William B. Harvard

Criteria for Landmark Eligibility: D, E, and F

Areas of Significance: Architecture

Retention of Historic Integrity: Location, Design, Setting, Materials, Workmanship

NARRATIVE DESCRIPTION AND BACKGROUND

Historical Context of Bayou Bonita Park

Situated along Little Bayou, Bayou
. savou soira | Bonita Park Subdivision was a swath
~w e of undeveloped land that was first
"1 platted in 1923 as part of a
prospective development by
p 2 "= | Charles B. Hall. He marketed the
’ subdivision as a  “restricted
_ o , , residential  community”  with
EEEU e ' i fishing, beautiful woodlands, “city
e SLLR ST e e e A comforts but yet in the country,”
but the subdivision was not
successful.! Hall constructed only a
few homes — most notably the
Mediterranean Revival house at
4700 Sunrise Drive South (Figure 2)
and the Little Bayou Golf and Yacht

Club (Figure 3), which is now

Figure 1: The 1923 Plat Map of Bayou Bonita Park Subdivision. commonly known as the former

Subject property is outlined in red.

1St. Petersburg Times. “Big Values Easy Prices.” January, 23, 1921. Accessed via Newspapers.com


https://Newspapers.com
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Rutland Estate and is located directly across the street from the subject property.

a

Figure 2: Hall’s model house built at 4700 Sunrise  Fijgure 3: Little Bayou Golf and Yacht Club. Image courtesy of St.
Drive. Image courtesy of St. Petersburg Museum of Petersburg Museum of History.

History

A 1926 aerial photograph of the Bayou Bonita Park Subdivision (Figure 4) shows that, even at the
height of the 1920s residential construction boom, land south of St. Petersburg’s downtown was
primed for development, but was unable to capture the economic success that other areas in St.
Petersburg had. The neighborhood remained undeveloped until the mid-20™" century, when
there was the post-Second World War boom that greatly impacted St. Petersburg’s suburban
areas.

Figure 4: 1926 Aerial
photograph of citrus
farms interspersed
with developments
of single-family
homes. Subject
property outlined in
red.
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Historical Context of William Harvard

When Bayou Bonita Park Subdivision was
developed during the post-War boom in the
1950s, the Pilkington family, new owners of
multiple parcels in the development,
approached William Harvard to help design a
single-family residence. William B. Harvard,
Sr. (October 6, 1911-December 11, 1995),
who designed numerous buildings between
the 1930s and the 1980s, was said to have
broken “the crust of tradition...for all local
designers.” Harvard’s buildings were among
the first Mid-Century Modern designs to be P T e
constructed in a city that had previously been  Figure 5: William Harvard in front of the Williams Park

dominated by the Mediterranean Revival and Band Shell.

vernacular styles. Exhibiting deep overhangs, acute angles, and eye-catching contrasts in
massing, the form of Harvard’s buildings was inspired by a desire to shelter inhabitants from the
harsh Florida sun while maximizing views and interaction between interior and exterior spaces.
As the designer of some of the most noteworthy buildings of the era, Harvard played an active
role in creating the post-World War Il architectural identity of St. Petersburg, Florida. Ranging
from the Williams Park Band Shell (Figure 5) to his design for the massive Pasadena Community
Church (Figure 6), Harvard’s designs remain some of the most recognizable Mid-Century Modern
resources in the city and have become iconic representations of St. Petersburg’s postwar growth.

Harvard was born in 1911 in Waldo, Alachua County, Florida, and studied architecture at the
University of Cincinnati during the early 1930s. Before he was able to finish his studies, the
unexpected death of his father warranted a move to Miami, Florida to help his mother. There,
he took an apprenticeship with L. Murray
Dixon and worked in Miami Beach, one of the
few communities with continued construction
activity during the Depression. Dixon’s designs
drew from the Art Deco and Streamline
Moderne styles that were in vogue in Florida
at that time, but his work tended to be
relatively modest and aimed at middle-class,
not wealthy, vacationers. During this
apprenticeship, Harvard was exposed to the
L R 1 work and ideas of Walter Gropius and his
Figure 6: Pasadena Community Church. Photo courtesy Bauhaus School of architecture, an influence
of Florida Memory. that would remain visible in his later designs.

Harvard relocated to St. Petersburg and opened his own architectural firm in 1938, though his
earliest works produced relatively conventional designs when compared to his distinctive later
style. Harvard’s private work was put on hold between 1941 and 1946, as he served as a major
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in the Corps of Engineers during World War Il. When he reestablished his practice in 1946,
Harvard was joined by recent University of Florida graduate John B. Dodd.

Harvard’s work during the late 1940s and 1950s increasingly embraced modernism, both in style
and in form. His designs reflected a sensitivity to the changes taking place downtown, and the
need for new buildings to reflect changing needs of the community. For example, the 1949 design
for First National Bank in downtown St. Petersburg featured both a traditional, pedestrian-
oriented setback and the careful separation of foot traffic from building elements that were
specifically designed for vehicle access. It was during this period that Harvard established himself
with designs that were both aesthetically modern and sensitive to their surroundings. His work
also became more distinctive as the 1950s progressed, increasingly breaking ties with classical
building forms and beginning to demonstrate a more sculptural approach to massing. His 1954
Williams Park Band Shell design, with its folded roof and glass canopy, was considered to have
been a groundbreaking step toward the inclusion of new styles in St. Petersburg’s historic
downtown. Having established himself as the “old man of the young architects” by the early
1960s, Harvard’s firm was selected to construct a new St. Petersburg Municipal Pier in 1967.

Overall, William B. Harvard, Sr.’s work can be categorized as Mid-Century Modern, though it was
sometimes described as “Tropical Modernism.” Like many adherents to Mid-Century Modernism,
Harvard stated that he designed buildings by identifying the challenges and needs associated
with the project, finding solutions, and letting the design of the building take shape based on the
way it would be used. Harvard took into consideration the way that his buildings would be
approached, the time of day and year that they would be used, and, often, the way that they
would be required to expand in coming years. Further, the dominant visual elements of Harvard’s
buildings are often responses to the local climate: boxed and sheltered windows, deep
overhangs, blind or heavily shaded east and west elevations, and, in residential designs or
buildings built before the ubiquity of air conditioning, maximization of ventilation.

Subject Property Background

While first platted in 1923, the subject property wasn’t developed until 1954, when Dr. Joseph
Pilkington and his wife Frances constructed their family residence. Dr. Joseph Pilkington grew up
in St. Petersburg, first moving to the Sunshine City in the 1920s as a child. He pursued a medical
degree at Emory University, and while attending the Emory Residency Program, he met Frances
Pendleton, a medical technologist with a passion for dance. They married and moved to St.
Petersburg in 1949. Parents of six children, the couple wanted a house where the kids could live
free from as many “don’ts” as possible.?

2 Carrol, “The Children Live It Up, and the Home Becomes a Holiday House,” St. Petersburg Times, July 27, 1958.
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SON JOE'S LIVING ROOM IS SCENE FOR

Figure 7: Living room that was utilized by the Figure 8: The wall dividing the living room and sitting room has
older children. Note the floating cabinet along been removed, creating a larger, more open living/dining room.
the wall, which is still in the 2017 photograph. Photo from 2017 listing.

Working with William B. Harvard, the family designed a low-maintenance house that would easily
survive the dirt and destruction of children. It utilized a unique floorplan with a private sitting
room off the master for the Pilkingtons, creating almost a private apartment for the couple,
consisting of a bedroom, a study, bathroom, and the sitting room (Figure 10). The older children
used the living room as their personal entertaining space and had their own wing with two-
bedrooms and a bathroom. A large central room facing the pool was dedicated for the youngest
children —they shared one large space that had moveable closets that would be used to partition
the area into smaller bedrooms.

Light colors, such as charcoal grey and soft yellow, were utilized to make the rooms appear to be
larger and to create a feeling of spaciousness. Transom windows between interior and exterior
walls allowed ventilation, created a more spacious feel, and allowed the Pilkingtons to be able to
’ hear their children throughout the
house to know what they were doing.

The house and family were featured in
multiple St. Petersburg Times articles. A
two-page article focused on the
function of the design for the Pilkington
family, calling the house a “Holiday
House” or “Children’s Paradise” due to
the children’s ability to run the home
and vyard without worrying about
getting into trouble and the large
swimming pool that became a gathering

Figure 9: The large swimming pool that served as a gathering
point for the neighborhood.
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point for the neighborhood (Figure 9). ; PR el '“"!
In other articles, the structure was
described as a “wonderfully attractive
modern home” and “a rambling,

warm, modern home under a forest of —xy o o : @

trees.” 34

According to property records, the
Pilkington family made few changes to
the subject property. The first
alteration was the addition of the
wing with two bedrooms on the north
side of the house in 1957 for the older
children and a swimming pool.
Encouraged by William Harvard and
artists Bob Hodgell, Margaret Rigg,
and Jim Crane, Mrs. Pilkington took up
pottery and ceramics. Her success at
the medium led to the family ‘ , :
enlarging the former utility room to B e b TR e
twice its size to house an electric =
potter’s wheel, barrels of clay, drying
shelves, an electric kiln, and wedging
board.> The property remained within
the Pilkington family until its 2018

ik

FLOOR PLAN OF THE PILKINGTON HOME

sale.
Figure 10: Floor plan of Pilkington home, as published in the St.

Petersburg Times on July 27, 1958.

Figure 11: Kitchen and breakfast area. Photo
from 2017 Listing.

3 Hamilton, Judy. “Meet Mrs. Pilkington...Wife, Mother is her Career,” St. Petersburg Times, May 12, 1957.
4 Benbow, Charles. “Their Profit is a Sense of Fulfillment,” St. Petersburg Times, August 30, 1970.
5 Ibid.
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Narrative Description

Description of House

The subject property is a one-story, single-family
house which now occupies approximately four
parcels of the 1923 Bayou Bonita plat. The original
footprint of the house was a simple rectangular
shape according to blueprints provided by the
applicant. The main roof is low and gabled with
deep overhangs, which is a character of Harvard’s
residences and mid-century modern design. Soon
after the house was constructed in 1954, the
Pilkingtons added a wing onto the house, making
it an L-shaped footprint. The wing has a mono-
pitched roof, angling away from the main house,
creating an almost butterfly roof effect.

Figure 12: Rear of the Pilkington House, showing the 1957 addition and swimming pool.

Figure 13: Stacked, grey block used to create private
patio spaces.
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The house is made up of vertical wood siding with some
use of stacked block for accent purposes. Most of the
fenestrations on the house are sliding glass doors, which
create a strong relationship between the exterior and
interior. Other fenestrations are fixed pane windows,
steel casement windows on the rear, and one remaining
floor-to-ceiling jalousie window (Figure 14).

Like many of Harvard’s designs, this house is noteworthy
for its varied and creative use of materials, rhythm of
fenestration, and legibility of interior use.

Figure 14: A jalousie window, next to a
steel casement window. The jalousie

window, aligned with a fixed pane window, | | i
{!I ”I’l I
-||IIII"| l
I

help reinforce indoor/outdoor living.

!!li i

Figure 15: Entryway of the house,
continuing the sapling screen as a room
divider. Photo from 2017 listing.

Primary Character-Defining Features

e Low-pitched gable roof and mono-pitched, angled roof with deep overhangs for shade

e Transom windows allow roof to have a floating effect and enhance the open floor plan

e Carport integrated into the house’s design as an architectural feature

e Repeating rhythms on the front facade of sliding glass door openings divided by a wall of
grey, stacked block, creating private patio spaces for each room (Figure 13)

e Honest and integrity of materials used

e The split sapling screen utilized in the carport, outside the kitchen, and entryway.

e Unassuming front elevation

e Stacked block and vertical-oriented wood siding

e Terrazzo floors

Alterations

The subject property retains remarkable historic integrity to its original 1954 design and 1957
addition by Harvard. Minor alterations include the addition of a swimming pool on the rear, and
enlarging the utility room to incorporate Mrs. Pilkington’s growing interest in ceramics. Since the
property remained in one family’s ownership until recently, the alterations have been minor and
mostly for maintenance purposes.
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STAFF FINDINGS

In St. Petersburg, eligibility for designation as a local historic landmark is determined based on
evaluations of age, context, and integrity under a two-part test as found in Section
16.30.070.2.5(D) of the City Code. Under the first test, historic documentation demonstrates that
the Pilkington House was initially constructed approximately 65 years ago and altered
approximately 96 years ago, surpassing the minimum required age of 50. Further, staff finds that
the subject property satisfies criteria D, E, and F. Under the second test, staff finds that each of
the seven factors of integrity are met.

Historic Significance and Satisfaction of Eligibility Criteria

The first portion of the two-part test to determine eligibility for the St. Petersburg Register of
Historic Places examines a resource’s historic significance with relation to nine criteria. One or
more of these criteria must be met in order for a property to qualify for designation as an
individual landmark or district to be placed in the St. Petersburg Register. The nine criteria are
based on the National Park Service’s criteria for listing in the National Register of Historic Places,
and are designed to assess resources’ importance in a given historic context with objectivity and
comprehensiveness. In the case of the Pilkington House, staff has determined that the property
satisfies the St. Petersburg Register criteria as follows.

Is at least one of the following criteria for eligibility met?
A B C D E F G H I
no no no YES YES YES no no no

D) It is identified as the work of a master builder, designer, or architect whose individual work has
influenced the development of the city, state, or nation;

The Pilkington House is a work of a prominent architect, William Harvard, who greatly
contributed to St. Petersburg’s Mid-Century Modern development. Harvard is known as the
designer of some of the most noteworthy buildings that represent St. Petersburg’s postwar
growth, such as the Williams Park Band Shell and the Pasadena Community Church, and his
designs remain some of the most recognizable Mid-Century Modern resources in the city. This
house more reflects Harvard’s desire to design buildings by identifying and solving the challenges
and needs of the client, and letting the design of the building take shape based on the way it
would be used. Harvard took into consideration the way that his buildings would be approached,
the time of day and year that they would be used, and, in this case, the way that buildings would
be required to expand in coming years.

E) Its value as a building is recognized for the quality of its architecture, and it retains sufficient
elements showing its architectural significance; and

The building is a good example of a single-family home in the mid-century modern style. Because
it has been retained in one family’s ownership until 2018, there have been very minor alterations
to the structure, leaving its early architectural form intact.
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F) It has distinguishing characteristics of an architectural style valuable for the study of a period,
method of construction, or use of indigenous materials;

The Pilkington House shows a more subdued Mid-Century Modern design for a growing family,
but it utilizes many of the style’s characteristics, such as a strong interior/exterior relationship,
large amount of glazing, honesty of materials, use of natural ventilation, low-pitched roof with
overhangs, and simplicity of form and details.

Historic Integrity

Under the second part of the two-part assessment of eligibility for designation as a historic
landscape, staff finds that the Foster Grove House retains integrity in all seven of seven given
criteria, surpassing the requirement of one or more.

Is at least one of the following factors of integrity met?
Location Design Setting Materials | Workmanship | Feeling* | Association*
Yes Yes Yes Yes Yes Yes No
*Must be present in addition to at least one other factor.

Location
The Pilkington House remains in the same location that it was constructed.

Design
The subject property retains most of its original features as it has been minimally altered since
1957.

Setting
The house remains in a neighborhood characterized by mostly mid-century development during
the postwar boom in St. Petersburg’s

Materials and Workmanship

The Pilkington House retains its original windows and sliding glass doors, exterior materials such
as stacked block and vertical wood siding, and sapling screens, which date to the structure’s early
years.

Feeling and Association

The structure has had minimal alterations over the years, and therefore, displays a strong
expression of Mid-Century Modern architecture. Due to the 2018 purchase by the Dowlings, the
property has lost its direct association with the Pilkington family.

PROPERTY OWNER CONSENT AND IMPACT OF DESIGNATION

The application for the proposed local landmark designation was submitted and is supported by
the subject property’s owners, Patrick and Ann Dowling.

The benefits of designation include increased heritage tourism through the maintenance of the
historic character and significance of the city, some relief from the requirements of the Florida
Building Code and FEMA regulations, and tax incentives, such as the local ad valorem tax
exemption and federal tax credit for qualified rehabilitation projects. The designation of historic
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landmarks protects and enhances the St. Petersburg’s historic character, fulfills the City’s goals
as a Certified Local Government in Historic Preservation, and reinforces a strong sense of place.

CONSISTENCY WITH ST. PETERSBURG’S COMPREHENSIVE PLAN, EXISTING LAND USE PLAN, AND
FUTURE LAND USE PLAN

The proposed local historic landmark designation is consistent with the City’s Comprehensive
Plan, relating to the protection, use and adaptive reuse of historic buildings. The local landmark
designation will not affect the Future Land Use Map (FLUM) or zoning designations, nor will it
significantly constrain any existing or future plans for the development of the City. The proposed
landmark designation is consistent with the following objectives:

Objective LU10:

Policy LU10.1:

Policy HP2.3:

Policy HP2.6:

The historic resources locally designated by the St. Petersburg City Council and
Community Planning and Preservation Commission (CPPC) shall be
incorporated onto the Land Use Map or map series at the time of original
adoption, or through the amendment process, and protected from
development and redevelopment activities consistent with the provisions of
the Historic Preservation Element and the Historic Preservation Ordinance.

Decisions regarding the designation of historic resources shall be based on the
criteria and policies outlined in the Historic Preservation Ordinance and the
Historic Preservation Element of the Comprehensive Plan.

The City shall provide technical assistance to applications for designation of
historic structures and districts.

Decisions regarding the designation of historic resources shall be based on
National Register eligibility criteria and policies outlined in the Historic
Preservation Ordinance and the Comprehensive Plan. The City will use the
following selection criteria [for city initiated landmark designations] as a
guideline for staff recommendations to the CPC and City Council:

J National Register or DOE status

J Prominence/importance related to the City

J Prominence/importance related to the neighborhood

J Degree of threat to the landmark

J Condition of the landmark

J Degree of owner support

RECOMMENDATION

Staff recommends approval of the request to designate the Frances and Joseph Pilkington House
at 5027 Sunrise Drive South as a local historic landmark, and therefore, referring the application
to City Council for first and second reading and public hearing.
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Application for Local Historic Landmark Designation



“ City of St. Petersburg
/ Division of Urban Design
HLE and Historic Preservation

" el Local Landmark

Type of property nominated (for staff use only) D i H = =
Dm’fﬂg Ffotes T Fhiwe esignation Application

D historic district D muliiple resource

1. NAME AND LOCATION OF PROPERTY

historic name SuNlise House

other names/site number Houdat House

address 027 SudlisE DULIVE SouTH ST, PETBASR Wt €, 2L 33705
historic address 5027 SudlisgE DEWE STwTH ST . PETeisBule FL 23705

4

2. PROPERTY OWNER(S) NAME AND ADDRESS

name AnN  AD Ptk DowuiN 6

street and number 5027 sSudise DLNE somTH

city or town <7, PEqBASBUL & state ~t zipcode 2370S

phone number (h) Yl 94 -2%¢-753 1 (w) e-mail ja”{;f,f‘()‘*—r:""@fv""‘«'- o

3. NOMINATION PREPARED BY
namettitle “PAttice Dowiid & /a WD EL

organization
street and number 5027 SudllsE DE <SruT

cityortown ST. ferBisBulc state EC zip code BETas
phone number (h) (A -2 ~75F (w) e-mail aﬂdwn{fﬂqﬁa‘rﬁ’ok@.\/ﬂﬂﬁfﬂ € Tma
2 7
date prepared Juer 21, 2219 signature ’
P

4. BOUNDARY DESCRIPTION AND JUSTIFICATION

Describe boundary line encompassing all man-made and natural resources to be included in designation (general
legal description or survey). Attach map delimiting proposed boundary. (Use continuation sheet if necessary)

se€. BourALT Sutied fers T-iz , B R
art Co'\f"ﬂ’l“m"") /
Crﬂcu«véﬁ At— =
o HemE Tv  JE PESHNATES
sk sfbfuc)

5. GEOGRAPHIC DATA

) sox 07 (@) (7 II(J/LB) 49 xu(,®

property identification number OG- 32-17-03798 - 13 - 6070

acreage of property O

@ Accoldné v PNEUAS CounTY plPLASEA WEASITE. —//zu/;7



SUNLISE HowsSE (»’oz'? sunse DL. S.>

Name of Property

6. FUNCTION OR USE

Historic Functions

< NG FAMILY  HowmE

Current Functions

SUNECLE [AMILT Hrwe

7. DESCRIPTION

Architectural Classification
(See Appendix A for list)

MID - cenTUlt meDELN

Materials

OcAtLA Broa

sTuUcco

AL U -FAAMED SLiIDIAE  CeASS DoolS

FLITCHED BEAMS ’, STEEL Colwm~s

Narrative Description

On one or more continuation sheets describe the historic and existing condition of the property use conveying the
following information: original location and setting; natural features; pre-historic man-made features; subdivision
design; description of surrounding buildings; major alterations and present appearance; interior appearance;

8. NUMBER OF RESOURCES WITHIN PROPERTY

Contributing Noncontributing

Resource Type Contributing resources previously listed on
the National Register or Local Register

Buildings

Sites
Structures
Objects Number of multiple property listings

Total




Sunbise Heuse 65027 Sunise pL. S‘.)
Name of Property

9. STATEMENT OF SIGNIFICANCE

Criteria for Significance Areas of Significance
(mark one or more boxes for the appropriate criteria) (see Attachment B for detailed list of categories)

Its value is a significant reminder of the cultural or
archaeological heritage of the City, state, or
nation.

D Its location is the site of a significant local, state,
or national event.

It is identified with a person or persons who Period of Significance

significantly contributed to the development of the

City, state, or nation. ois TeA & 2y (l‘?Bb ~ [quS')
‘j It is identified as the work of a master builder,

designer, or architect whose work has influenced Significant Dates (date constructed & altered)

the development of the City, state, or nation.
BuiLT (A 1954

Its value as a building is recognized for the quality
of its architecture, and it retains sufficient

elements showing its architectural significance. Significant Person(s)

B/" has distinguishing characteristics of an Witll A 2. HAatVALD ; s
architectural style valuable for the study of a
period, method of construction, or use of HALNALD TolY ALCHITECTS

indigenous materials.
Cultural Affiliation/Historic Period
D Its character is a geographically definable area
possessing a significant concentration, or
continuity or sites, buildings, objects or structures
united in past events or aesthetically by plan or
physical development. Builder

Its character is an established and geographically
definable neighborhood, united in culture,
architectural style or physical plan and
development.

E( It has contributed, or is likely to contribute, WiLLiAn B. HAUIALD y s .

information important to the prehistory or history of
the City, state, or nation.

Architect

Narrative Statement of Significance

(Explain the significance of the property asit relatesto the above criterial and information on one or more continuation
sheets. Include biographical data on significant person(s), builder and architect, if known.)

10. MAJOR BIBLIOGRAPHICAL REFERENCES

(Cite the books, articles, and other sources used in preparing this form on one or more continuation sheets.)
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Narrative Description of Historic and Existing Condition

Sunrise House

5027 Sunrise Drive South
St. Petersburg, F1 33705

The original setting of Sunrise House, located at 5027 Sunrise Drive South in south
St. Pete remains intact. The property encompasses a large parcel of land, which has
remained the same since the original owners, Dr. & Mrs. Joe Pilkington purchased it
in the 1950’s. The home, designed by William B. Harvard, Sr. also remains intact.
The home itself is in good condition, but being 65 years old needs some tender
loving care. The plumbing, electrical, and air-conditioning systems are all original
and need replacing limiting the risk of fire, water damage, and making the home
more livable.

The setting of the property is devoid of any pretention, serving more as a park with
its dozens of palms, oaks, and mango trees dotting the property’s perimeter. Its
natural state, the tree line, the fauna, all harken back to an earlier time in St.
Petersburg. The home and the property are indicative of the neighborhood - Cook
Park - where large lots and smaller lots nestle up against one another. 5027 Sunrise
Drive South and the entire block it resides on has but two neighbors. Across the
street, hugging Tampa Bay is one lone neighbor, whose property alone is equal to
the entire block. However, to the west, nearly half a dozen more modest homes
round out the subdivision.

There have been few to no alterations to the exterior of the structure, except one
notable item, which is the non-conforming addition of French doors to the rear wall,
adjacent to the pool. The interior appearance reveals terrazzo flooring that is in
need of polishing, walls that need patching and painting, and ceiling fans and
fixtures that have been added over the years which all need to be replaced to make
the home more energy efficient and safe.



Narrative Statement of Significance

Sunrise House

5027 Sunrise Drive South
St. Petersburg, F1 33705

We believe our home at 5027 Sunrise Drive South is an integral part of the City of St.
Petersburg and its history. Designed by one of the area’s master Post-War
architects, William B. Harvard, Sr., this early residential work stands as a reminder
of his impact on our area. From the band shell in downtown to the Pier along the
waterfront, and scores of other projects both large and small dotting St. Pete’s
landscape, William Harvard remains a mainstay of West Central Florida mid-century
modern architecture. And while many of his works remain to this day, including the
band shell, the hospitality house at Busch Gardens in Tampa, the Pasadena
Community Church, the St. Petersburg Public Library, it is in fact the ones that are
gone from view, notably the Pier, that make preserving structures he designed all
the more important today. That's the fundamental reason we love this house and
why we want to preserve it for the years to come.

Our home is modest in style and aesthetic. But that’s exactly the brilliance of the
architecture. You don’t need to be an artist or an architect to walk into the house
and instantly understand its importance and uniqueness. Shortly after we
purchased the home we had people in and out of the door, from the cable guy to AC
repairmen, to security installers to termite inspectors. Almost uniformly, their
reaction was the same. “Wow! This house is amazing!” We feel William Harvard'’s
work still brightens the day of all who get to see it for themselves. And that's a
wonderful gift to preserve and to share with this community.
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THE SECRET POWER OF BILL HARVARD

Or, how one mild-mannered architect can leave his mark on a city
and set the citizenry howling.

BY JACK McCLINTOCK / PHOTOGRAPHS: WEAVER TRIPP

Bill Harvard leaned forward and
poured two more cups of tea from a
brilliant orange, nicely proportioned
teapot with a Lipton’s Flo-Thru label
dangling out the top, and replaced the
pot on a miniature tatami mat oc-
cupying the corner of his office table.
In his modest, almost shy way, he had
just said something interesting. [ater-
esting because true, yet not fully true.

“When you analyze it,” he had
said, “the effect on the city of any one
building i@ minuscule. Architects
have siways felt their influence is
minimum. Builders and financial in-
?i'sul.iuns pretty much contrel what is

uilt.”

All you have to do is move around
the city with your eyes open to verify
that. You'll see the new buildings:
piles of identical little cubicles
stacked up and up until they form the
sterile, out-of-scale, view-blocking
monstrosities we call high-rises. You
see the new bank buildings looking as
square and dull as people think bank-
ers are. You'll see miles of identically
suburban houses, identically set back
from the strest on identical lots
scraped identically clean of their nat-
ural foliage and replanted in stiffly
formal Norfolk Island pine and apiky
yucca plants, houses all painted up
nice in identical pastel colors with lit-
tle plaster circles on the fronts con-
taining bas-relief flamingoes, marlins,
palm trees. You'll see gas stations on
every other corner, all apparently de-
signed by the same engineer so that
when Sunoco goes out of busingss you
can take down the sign and put up an
BExxon sign, or vice versa, without
anyone remembering a week later.

A modest lecture: We are crea-
tures whose surroundings can turn us
on or bring us down, give us joy and
inspiration or rob us of them. Yet
around us has grown up such a garish
assault on the senses that our sur-
roundings now have much to do with
our crime rates, our suspicions of each
other and our problems of the spirit.
You can't live among barren clutter
and clatter without the brain finally
spssming into some kind of sympa-
thetic vibration.

So, Harvard is right about some of
that Surely the influence of archi-
tects has been minimal, or all this
could not have happened. The best of
them have been warning us for years,
and the cynics among us thought all
they wanted was more jobs. It's also
true, as Harvand points out, that a

Jack McClintock is a freelance writer
living in Indian Rocks Beach.
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single successful, lovely building
doesn't do much to rélieve a cityscape
that is crammed with horrors.

There is another side to all this,
though, and it brings us back to Har-
vard and what ane architect can do.
Williamn Harvard has been.a contro-
vergial architect in St. Petersburg for
years — at least 20 years,

In Williams Park, in 1953, there
appeared a new bandstand, and peo-
ple would come to the park and stare
at it and say things like, “Ugh,” and
"It must have come from outer
space,” and “It looks like a pile of
girders in a junkyard,” and, "It looks
like . . . It doean’t look like any kind
of bandshell J ever saw before.”

It didn't, either. It was a simple
structure, of ordinary materials like
concrete block and redwood and
painted steel and wire-reinforced
glass tinted blue-green. But it had a
bold and angular shape that was too
much for some people then (and too
much for some now, for that matter),
B:oplo who were accustomed to a

ndshell looking like . . . a band-
shell. Like a scallop shell, or an igloo
cut in half, or a jelly doughnut dusted

with confectioner's sugar. This new
pavilion was no confection. It was a
structure, by God, and it stood right
up there with the courage of some
small p in a big corporation who
knew his job so well he could argue
with the president.

Thet was the first time people
yereeched about Bill Harvard’s work.
Not the last. Other architects in St
Petersburg have done as many build-
ings, and others are as able. But per-

. Harvard
has given the city real landmarks,
buildings that made a ripple when
they were built, that play a role in the
city's history, that get pointed out
when people drive past.

He could retire today and there
would be:

The Williams Park Pavilion.

Pasadena Community Church.

St. Petersburg Federal Building.

St. Petersburg Beach's Municipal

Derby Lane.
And The Pier.

In 1953, Harvard’s bandstand in Wil-
liams Park drew jeers at first.

Ah yes, The Pier. About which
more later, naturally,

About some of Harvard’s build-
ings, nobody said a word. Downtown,
across from Williams Park, is an of-
fice building designed by Harvard
thatis. . .well, rather routine. There
is the Tides Hotel. There are a few
other beach motels; they have some
nice touches, but are motels. There &

The Times printing plant, So faras is
DfIumm:.nobadymnlﬂarmﬂrl‘ about any

Newspaper clippings and photos
of his work fill 2 bulky biack scrap-
book two inches thick. His buildings
ate scattered throughout the Pinellas
peninsula and beyond: the Garden of
Peace Lutheran Church, the Home
Federal branches, the Central Li-
brary on Ninth Avenue N, the Langs-
ton Holland house on Pinellas Point,
the National Bank on Tyrone, the
AAA Building, the Hospitality House
at Busch Gardens, the Bshama
Shores Club, Grace Evangelical Lu-
theran Church on Haines Road, an of-
fice building on 21at Avenue and 16th
Street N, the Electrical Worker's
Union Building on 34th Street §, the
Schuh Office Building, and many
houses including his and his wife’s
home in Allendale and that duplex
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stilt house with the butterfly roof on
North Redington Beach.

Harvard, even now at 61, retains
something of the souther boy’s bash-
ful modesty and a trace of his boy-
hood’s Alachua County cadences in
his speech. He has dark curly hair
with a bit of gray in it, and on one day
reunﬂy he was wearing a big red bow
ue and a starched white brondcloth

shirt, making him look — rather
paradoxically when you know his
work — just the slightest bit old-
fashioned. He amiled a little, recalling
that his first design project was deco-
rating the gymnasium for his prep
school graduating class.

“I can’t remember exactly what 1
did, but everybody thought it was

good.”
When he graduated from the Uni-

Harvard says his best building may
be the Pier, in background left. Above
is St. Joseph's Hospital in Tampa,
another work of his firm.

Bermuda vein than anything else and
quite appropriate to the climate. “I'm
still not ashamed of that house.”

He did some remodeling jobs on
Snell Isle and designed the parish
house for St, Peter's Epiacopal Cathe-
dral on 4th Street and 2nd Avenus N,
in which his solution was to weap the
building around the existing trees to
create an interior courtyard.

“But the exciting work didn't start
until after the war,” he remembers.
“Actually not until the 1850s. Con-
cept and design changes were hap-
pening then, snd an architect could
do more or less what be felt was right,
not having clients say I want ecolonial
columns' even though this was a com-

reial structure that didn't eall for

them. Architecture had vitality be-
cause of the Bauhaus mfluence of
(Walt&r} Gropius at Harvard (no

relation, incidentally] and
w«{vmdetﬁohe)m(!hm

In oversimplified terms, contem-
porary architecture, of which Har-
vard is a practitioner, combines the
warm and honest use of materials and
space pioneered by Frank Lloyd
Wright with the progressive, techno-
logical (and honest) use of materials
and space pioneered at the Bauhaus,

“All our work then,” Harvard
says, sipping tea, “was purposely
avoiding any applied ornament ne
matter what, The motivation was to
solve & design problem — to enhance
the sits with a building that was relat-
ed to the site and other buildings
nearhy, with a heautiful structure
that showed ita beauty by being logi-
cal, functional and sculptural, If it
didn’t have that sculptural quality it
could have been done technically
an engineer or a builder. We wanted
to simplify ﬂn u-equ-!amk. main-
tain a si d the
!mtkbn;’t function. No superficial-
ity."

Which is & nesrly perfect defini-
tion of what is now calied contempo-
rary architecture. It must have been

Continued on page 24.
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Harvard, from page 23.

around this time that Harvard's own
work began to take a definite shape
and direction. In the early 1950s his
work toock on a boldness, a simple
frankneas, that some of it had not
possessed before.

Derby Lane was “a simple steel
structure.” The drive-in facility for
the First National Bank, one of the
first ever done, was a simple and logi-
cal solution: “The problem wan that
any bank then had to be physically
connected to the drive-in facilities. So
we built an overhead passage con-
necting them. It was pretty good, and
even though it was published as a
good design, the facilities as usual
were too small for an expanding area
and it was torn down later." He puts
down his teacup and sighs, and
laughs. ““I can still remember that big
steel ball knocking the hell out of my
building.”

The Williams Park Pavilion came
at about this time. The people
screeched. And the following year,
Architectural Forum published the
design and commented: “If you were
commissioned to design a bandshell
that would not only work well but at-
tract a good deal of attention to itself
and to your city, you could )urdly do
better than this.” In mild surprise,
the magszine added that Harvard had
kept the cost down to $46,000. That
year the pavilion won a Florida Asso-
ciation of Architects merit award and
was published as far away as France,
where they called it a Kicsque a Mus-

Community Church, another building
he feels worked out well. He had a dif-
ﬂcu.ltptoblan and it is a bold selu-

(Coatempmary architects often
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speak of “solutions,” not so much of
“designs.” The architect starts with a
problem: The owner needs a building
to do a certain job like shelter people
or safeguard money or park cars. The
architect is given a site for it and a
budget. If he is good, the building he
conceives will grow directly and or-
ganically out of the problem. It will
not be somebody’s idea of a “pretty”
building with Ionic columns just be-
cause he happens to like columns, nor
will it have a plaster marlin on its fa-
cade; contemporary architects beliove
beautifully thought-out buildings do
not need ornamentation.)

Pasadena Community Church
stands out, on its own, as a beautiful
thing. You know instantly that it is a
church, but nobody copied some old
traditional notion of what a church
looks like, because that would not
have worked. “The big problem was
the immensity of it. We did dozens of
models for shape and form. It had to
hold 2,000 people and still have
acoustics and still have a warm, inti-

precariously

end of the Mumctpnl
Upside-Down Cake.” “Burn  the
damn thing,” they demanded. *“We

Pasadena Community Church, above, is a building Harvard feels worked well.
“The big problem was immensity; it had to hold 2,000 people " with intimacy.
Top: Hospitality House, Busch Gardens.

want our Million Dollar Pier back,”"
they groaned. “A pigeon roost,” they
snorted. “Now we know where the

Harvard says it may be his best
building yet. “People may think it'sa
forced shape. But the concept is so
logical there is nothing forced about
it"”

Thednpe[m as it must, out of
the problem. Harvard had to come up
with a building that provided lots of
sheltered, shaded pedestrian and
fishing and strolling and -tﬁngm
toward the bottom, and

N
-

where possible — the view is the

whole point of a waterfront site —
and he wanted an open and tropical
feeling and protection from the ele-
m}{emwwtoﬂ' us little of
the from the mainland as

meemybndy‘sn'huocmm
the owner’s. He wanted a building
that was strong yet spare and elegant,
and one that hed a liveliness to it —
unlike the mute stonc block someconc
less sensitive might have thudded
down there.

Before he had evem begun the
sketches. he knew there were scores,
hundreds, perhaps thoussnds of tiny
criteria that had to be fulfilled, most
of which would never occur to the
man on the sireet

It is possible that a structure of
some other shape might be conceived
which would fulfill each of those
needs. It is possible. But it is certain
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The er top, nuded shaded pedulnun space and square foutnge on top, a

maximum view

and minimum blockage of the water from

building
the exterior. Above, St. Petersburg's Central Library.

that the one which was built there did
30, and it did so elegantly and simply
and boldly and with an integrity that
is moving in an almost emotionnnal
way. When the building was finished,
The Times' arts and architecture crit-
ic, Charles Benbow, concluded:

“The Pier is one of a handful of
excellent examples of architecture in

AndHanuﬁ.hphrweltme—
what gaudily, bad created another
landmark.

And more than that, it proved that
fine architecture isn't an elitist sort of
thing accessible only to a few. When

went out there and walked
around and dined at the restaurants
and went fishing and stood in the
shade and felt the presence of the
structure and studied how it was put
said, “We think it's

well, we would be living in

the loveliest city in the world, Of
course we are not, and the reasons go
back a long way.

Harvard: “In the old days you had
subdivision huilders who did individ-
ual houses with their own ideas or be-
cause they knew what sells. Individu-
al houses on their own lots, not relat-
ed to sach other. The idea was the
more space, the better. So you had
more sprawl, and nobody can get
along without a car. There was no ar-
chitecture; only isolated buildings
were by architects.

“People don't realize there just
isn't encugh land left for the individ-
ual coltage for everyone who wants
one. When you fly over you'd think
that’s not true, but remember they
have to be connected by utilities,
streets and all. Pinellas County has
damn near run out of land for individ-
ual bouses.

“I've always felt that within a city
spread out like this, it extends its re-

sources, maintenance, utilities and
cohesiveness beyond the ability of its
leaders to unify it. So it's divisive,”

New towns are one answer for the
future, be feels — towns and small
cities designed from scratch. But even
old sprawled-out cities sre not
beyond hope, he says. What they need
— what would help anyway — is a
focal point of inspiration. A few years
ago Harvard was instrumental in the
preparation of the Grum P!an undu-
which d g
would have become that. focaj point.
It would be converted to a complately
pedestrian city, with peripheral park-
ing and a mass transit system to bring
people in.

What happened to that plan was
that merchants complained that no
cars would be driving past their dis-
play windows, possibly forgetting
that they would have maybe even
more people walking past them,
which should be not only better for
business but safer than streets full of
gawking drivers. When a similar plan
was proposed a few weeks ago it met
the same objections from same
people with the same result.

So Harvard is besically right that
there is little an individual, even an
architect, can do about the face of a
city. But an architect who is good can
make those landmarks, can create
unique structures that make their
cities unique, as the Eiffel Tower
makes Paris unique, and the Wash-
ington Monument makes Washington
D.C. unique, and the Gateway Arch
does the same for St. Louis, Big Ben
for London. On a smaller scale — a
scale appropriate to a city of this size
— The Pier and the Pavilion make St.

‘Petersburg unigque. Beyond that, as

Benbow paints out, Harvard's solid
pragmuva work over the years has
infl hitects in the
city and madt it easier for them to be

bddmdonclnll.ﬂ-lmdsm

and engineering firms, the city plan-
ning firms, are getting the big jobs
that can really the face of a
nation and improve the quality of life
for large numbers of people. The
smaller shops like Harvard's, while
they still do many of the finest indi-
vidual buildings, don't have the time
or manpower to keep up with chang-
ing times. "I thought,” Harvard said,
“about taking a sabbatical to study
urban planning. But at this late date
I'd never live to see the work com-
pleted.”

His dream is to design & new town.
“I feel a need to catch up, not go back.
To work in whole communities. When
you study these new towns you can
sce what can be done with total envi-
ronmental design. But I'd get lots of
advice. In a sense, you can't act any
longer intuitively on just your own ed-
ucal and taste. You
need structural, mechanical advice,
and input from sociology, market an-
alysts and environmental people —
due to the scope of the projects now.
It's not jusi one simple structure any-
more.”

At 61, Harvard neatly spans the
changing times. “You have two con-
tradictory impulses,” he says, pouring
a pre. lunch vodka and grapefruit

juice. “One i to design a natural
board house, a natural building to the
fullest extent, completely hand-
crafted. The other i to have a com-
puter design a building with your
input and have it built in an automat-
ed factory.”

Harvard was at w Universi-
ty recently, jearning to use com
puters in architectural design. -

FLORIDIAN, Septembaer 9, 1973/ 2



Steel frame (v painted bine-green to harmon with glass and rontrast with conceete block and redwood siding

LOCATION: St Petersburg, Fla. » 8.0 J i
WILLIAM B. HARVARD, architect - {
|
PAUL JORGENSEN, structural engines {
1. R. MOORE, general contractor
. 3
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Band shell under a glass tent

It keeps out sun and rain, produces optimum reverberation

I vou were commissioned to design a band shell “;El would not
only work well but also attract a good deal of attention to itself
and to vour city, vou could hardly do better than this.

Ade vt
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could you do it for much less than the $46,000 spent by Architect
William Harvard 1o house this extreme wide-angle band platform,
plus assorted storage and restvroom facilities,

His solution is not nearly so eceentric as it may seem at first
glance: the glass roof (on a steel frame) works because the glass
i« blue-green, heat-absorbing and reinforced with wire; the tent
shape makes sense because the sun is very low in the winter
{which meant pui“l:'_' down the tip- of the roof on the east and
west sides), beecanse the rain squalls are sudden (which meant
a need for a real, sheltering cover), and because the acoustics
demanded a raised roof toward the south. Musicians sav. inei-
dentally, that the band shell is fine. What sceming ees

niricity
remains 1= amply justified by the city’s demand that the structure
express the “zunshine” theme,
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HARVARD « JOLLY ns  CONTA

Williom 8. Harvard. Sr, moves o $t. Petersburg. Flotida -
potn he ond his newly odopled hometown begin o
recognas the promise of fhings fo come. Hovard
goes againzt the tide of Meditenanean Revival
wechitecture with o dedgn concept he colled "modeam
fropiea” Hareord's clmale-cornscious use of waim
woock, boiconres ond cross-venfitation quickly
stirudioted o thivdng residentiol dedgn practics.

One of Harvard's first commercicl assignments was
the expansion of St. Joseph's Hospitdl, which was
then located nedr downiown Tampa. This began a
&yeor clent relalionship with 51 Joseph's Hospited,
and set the foundation for o heolfhcare design
practice that would prove vital to the fim's growih.

Wiliams Park Bond Shel and Pavilion completed with
the design reqgarded as revolutionary prompling one
local joumnalist to write that Harvard "broke the crust of
fradition downtown for all local designers.” Thirty years
later it won a coveted Test of Time Award from the
Ametrican Instiiute of Architects.

1240

Harvard + Jolly is crected after Blanchord E. Jolly
joins the firm as a junior draflsmon and promptly
earns a promotion to associate status and then
pariner. The driamatic "folded 1oof' design of the
Pasadeno Communily Church is conshrucied and
acclaimed os “one of Americds most striking
exomydes of conlemporary refigious architeclure™

The iconic Municipal Pierin 1973 5 completad, The
struchure's revolulionary inverted pyramid design
citered the downicwn S Pelesburg skyline.
Harvard + Jolly evolved further in the '70s when
three architects brought their unigue expertise to
the practice: Entique M. Marcet, R. lohn Clees
and Harvard's son, William B. Harvard, Jr,

The firm tock on a massive development project for the
Bay Pines Veterans' Adminisiration Medical Center. In
addition, their education practice flourshed when they
started to design educational prototypes, which have
consistently proven their adaptability and economy to
this day. The firm also embarked on fine arts projects,
including the Salvader Dali Museum and the classic
Museum of Fine Arls second floor addition.

Q10
With a vision for the tuture the firm further

arprise with offices
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