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CITY OF ST. PETERSBURG, FLORIDA 

PLANNING AND DEVELOPMENT SERVICES DEPARTMENT 

URBAN PLANNING AND HISTORIC PRESERVATION DIVISION 

STAFF REPORT 
COMMUNITY PLANNING AND PRESERVATION COMMISSION 

REQUEST FOR LISTING IN THE ST. PETERSBURG REGISTER OF HISTORIC PLACES 

For public hearing and recommendation to City Council on September 10, 2019 beginning at 2:00 P.M., 

in the Auditorium, The Sunshine Center, 330 Fifth Street North, St. Petersburg, Florida 

According to Planning and Development Services records, no commission member resides or has a place 
of business within 2,000 feet of the subject property. All other possible conflicts should be declared upon 
the announcement of the item. 

CASE NUMBER: HPC 19-90300005 

STREET ADDRESS: 5027 Sunrise Drive South, St. Petersburg, FL 33705 

LANDMARK NAME: Frances and Joseph Pilkington House 

OWNERS: Ann and Patrick Dowling 

APPLICANT: Patrick Dowling 

REQUEST: Designation of the Frances and Joseph Pilkington House as a local historic 

landmark to be listed in the St. Petersburg Register of Historic Places 
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OVERVIEW 

On July 22, 2019, a local historic landmark designation application was submitted for the 
Pilkington House at 5027 Sunrise Drive South (“the subject property”) by Patrick Dowling, a 
property owner. Following an analysis of the subject property, its contextual history, and extant 
conditions, staff concurs with the applicant’s assertion that the subject property is eligible for 
inclusion in the St. Petersburg Register of Historic Places as a local historic landmark. 

Summary: 5027 Sunrise Drive South 

Property Name Frances and Joseph Pilkington House 

(Current/Common): 

Historic Names: Holiday House 

Date of Construction: 1954 

Period of Significance: 1954-1969 

Predominant Architectural Style: Mid-Century Modern 

Architect: William B. Harvard 

Criteria for Landmark Eligibility: D, E, and F 

Areas of Significance: Architecture 

Retention of Historic Integrity: Location, Design, Setting, Materials, Workmanship 

NARRATIVE DESCRIPTION AND BACKGROUND 

Historical Context of Bayou Bonita Park 

Situated along Little Bayou, Bayou 
Bonita Park Subdivision was a swath 
of undeveloped land that was first 
platted in 1923 as part of a 
prospective development by 
Charles B. Hall. He marketed the 
subdivision as a “restricted 
residential community” with 
fishing, beautiful woodlands, “city 
comforts but yet in the country,” 
but the subdivision was not 
successful.1 Hall constructed only a 
few homes – most notably the 
Mediterranean Revival house at 
4700 Sunrise Drive South (Figure 2) 
and the Little Bayou Golf and Yacht 
Club (Figure 3), which is now 

Figure 1: The 1923 Plat Map of Bayou Bonita Park Subdivision. commonly known as the former 
Subject property is outlined in red. 

1 St. Petersburg Times. “Big Values Easy Prices.´ January, 23, 1921. Accessed via Newspapers.com 

https://Newspapers.com
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Rutland Estate and is located directly across the street from the subject property. 

Figure 2: Hall’s model house built at 4700 Sunrise 
Drive. Image courtesy of St. Petersburg Museum of 

History 

Figure 3: Little Bayou Golf and Yacht Club. Image courtesy of St. 
Petersburg Museum of History. 

A 1926 aerial photograph of the Bayou Bonita Park Subdivision (Figure 4) shows that, even at the 
height of the 1920s residential construction boom, land south of St. Petersburg’s downtown was 
primed for development, but was unable to capture the economic success that other areas in St. 
Petersburg had. The neighborhood remained undeveloped until the mid-20th century, when 
there was the post-Second World War boom that greatly impacted St. Petersburg’s suburban 
areas. 

Figure 4: 1926 Aerial 
photograph of citrus 
farms interspersed 
with developments 

of single-family 
homes. Subject 

property outlined in 
red. 
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Historical Context of William Harvard 

When Bayou Bonita Park Subdivision was 
developed during the post-War boom in the 
1950s, the Pilkington family, new owners of 
multiple parcels in the development, 
approached William Harvard to help design a 
single-family residence. William B. Harvard, 
Sr. (October 6, 1911–December 11, 1995), 
who designed numerous buildings between 
the 1930s and the 1980s, was said to have 
broken “the crust of tradition…for all local 
designers.” Harvard’s buildings were among 
the first Mid-Century Modern designs to be 
constructed in a city that had previously been 
dominated by the Mediterranean Revival and 
vernacular styles. Exhibiting deep overhangs, acute angles, and eye-catching contrasts in 
massing, the form of Harvard’s buildings was inspired by a desire to shelter inhabitants from the 
harsh Florida sun while maximizing views and interaction between interior and exterior spaces. 
As the designer of some of the most noteworthy buildings of the era, Harvard played an active 
role in creating the post-World War II architectural identity of St. Petersburg, Florida. Ranging 
from the Williams Park Band Shell (Figure 5) to his design for the massive Pasadena Community 
Church (Figure 6), Harvard’s designs remain some of the most recognizable Mid-Century Modern 
resources in the city and have become iconic representations of St. Petersburg’s postwar growth. 

Harvard was born in 1911 in Waldo, Alachua County, Florida, and studied architecture at the 
University of Cincinnati during the early 1930s. Before he was able to finish his studies, the 
unexpected death of his father warranted a move to Miami, Florida to help his mother. There, 

he took an apprenticeship with L. Murray 
Dixon and worked in Miami Beach, one of the 
few communities with continued construction 
activity during the Depression. Dixon’s designs 
drew from the Art Deco and Streamline 
Moderne styles that were in vogue in Florida 
at that time, but his work tended to be 
relatively modest and aimed at middle-class, 
not wealthy, vacationers. During this 
apprenticeship, Harvard was exposed to the 
work and ideas of Walter Gropius and his 
Bauhaus School of architecture, an influence 
that would remain visible in his later designs. 

Harvard relocated to St. Petersburg and opened his own architectural firm in 1938, though his 
earliest works produced relatively conventional designs when compared to his distinctive later 
style. Harvard’s private work was put on hold between 1941 and 1946, as he served as a major 

Figure 5: William Harvard in front of the Williams Park 
Band Shell. 

Figure 6: Pasadena Community Church. Photo courtesy 
of Florida Memory. 
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in the Corps of Engineers during World War II. When he reestablished his practice in 1946, 
Harvard was joined by recent University of Florida graduate John B. Dodd. 

Harvard’s work during the late 1940s and 1950s increasingly embraced modernism, both in style 
and in form. His designs reflected a sensitivity to the changes taking place downtown, and the 
need for new buildings to reflect changing needs of the community. For example, the 1949 design 
for First National Bank in downtown St. Petersburg featured both a traditional, pedestrian-
oriented setback and the careful separation of foot traffic from building elements that were 
specifically designed for vehicle access. It was during this period that Harvard established himself 
with designs that were both aesthetically modern and sensitive to their surroundings. His work 
also became more distinctive as the 1950s progressed, increasingly breaking ties with classical 
building forms and beginning to demonstrate a more sculptural approach to massing. His 1954 
Williams Park Band Shell design, with its folded roof and glass canopy, was considered to have 
been a groundbreaking step toward the inclusion of new styles in St. Petersburg’s historic 
downtown. Having established himself as the “old man of the young architects” by the early 
1960s, Harvard’s firm was selected to construct a new St. Petersburg Municipal Pier in 1967. 

Overall, William B. Harvard, Sr.’s work can be categorized as Mid-Century Modern, though it was 
sometimes described as “Tropical Modernism.” Like many adherents to Mid-Century Modernism, 
Harvard stated that he designed buildings by identifying the challenges and needs associated 
with the project, finding solutions, and letting the design of the building take shape based on the 
way it would be used. Harvard took into consideration the way that his buildings would be 
approached, the time of day and year that they would be used, and, often, the way that they 
would be required to expand in coming years. Further, the dominant visual elements of Harvard’s 
buildings are often responses to the local climate: boxed and sheltered windows, deep 
overhangs, blind or heavily shaded east and west elevations, and, in residential designs or 
buildings built before the ubiquity of air conditioning, maximization of ventilation. 

Subject Property Background 

While first platted in 1923, the subject property wasn’t developed until 1954, when Dr. Joseph 
Pilkington and his wife Frances constructed their family residence. Dr. Joseph Pilkington grew up 
in St. Petersburg, first moving to the Sunshine City in the 1920s as a child. He pursued a medical 
degree at Emory University, and while attending the Emory Residency Program, he met Frances 
Pendleton, a medical technologist with a passion for dance. They married and moved to St. 
Petersburg in 1949. Parents of six children, the couple wanted a house where the kids could live 
free from as many “don’ts” as possible.2 

2 Carrol, “The Children Live It Up, and the Home Becomes a Holiday House,” St. Petersburg Times, July 27, 1958. 
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Figure 7: Living room that was utilized by the 
older children. Note the floating cabinet along 
the wall, which is still in the 2017 photograph. 

Figure 8: The wall dividing the living room and sitting room has 
been removed, creating a larger, more open living/dining room. 

Photo from 2017 listing. 

Working with William B. Harvard, the family designed a low-maintenance house that would easily 
survive the dirt and destruction of children. It utilized a unique floorplan with a private sitting 
room off the master for the Pilkingtons, creating almost a private apartment for the couple, 
consisting of a bedroom, a study, bathroom, and the sitting room (Figure 10). The older children 
used the living room as their personal entertaining space and had their own wing with two-
bedrooms and a bathroom. A large central room facing the pool was dedicated for the youngest 
children – they shared one large space that had moveable closets that would be used to partition 
the area into smaller bedrooms. 

Light colors, such as charcoal grey and soft yellow, were utilized to make the rooms appear to be 
larger and to create a feeling of spaciousness. Transom windows between interior and exterior 
walls allowed ventilation, created a more spacious feel, and allowed the Pilkingtons to be able to 

hear their children throughout the 
house to know what they were doing. 

The house and family were featured in 
multiple St. Petersburg Times articles. A 
two-page article focused on the 
function of the design for the Pilkington 
family, calling the house a “Holiday 
House” or “Children’s Paradise” due to 
the children’s ability to run the home 
and yard without worrying about 
getting into trouble and the large 
swimming pool that became a gathering 

Figure 9: The large swimming pool that served as a gathering 
point for the neighborhood. 
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point for the neighborhood (Figure 9). 
In other articles, the structure was 
described as a “wonderfully attractive 
modern home” and “a rambling, 
warm, modern home under a forest of 
trees.” 3,4 

According to property records, the 
Pilkington family made few changes to 
the subject property. The first 
alteration was the addition of the 
wing with two bedrooms on the north 
side of the house in 1957 for the older 
children and a swimming pool. 
Encouraged by William Harvard and 
artists Bob Hodgell, Margaret Rigg, 
and Jim Crane, Mrs. Pilkington took up 
pottery and ceramics. Her success at 
the medium led to the family 
enlarging the former utility room to 
twice its size to house an electric 
potter’s wheel, barrels of clay, drying 
shelves, an electric kiln, and wedging 
board.5 The property remained within 
the Pilkington family until its 2018 
sale. 

  

                                                      
3 Hamilton, Judy. “Meet Mrs. Pilkington…Wife, Mother is her Career,” St. Petersburg Times, May 12, 1957. 
4 Benbow, Charles. “Their Profit is a Sense of Fulfillment,” St. Petersburg Times, August 30, 1970. 
5 Ibid. 

Figure 10: Floor plan of Pilkington home, as published in the St. 
Petersburg Times on July 27, 1958. 

Figure 11: Kitchen and breakfast area. Photo 
from 2017 Listing. 
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Narrative Description 

Description of House 

The subject property is a one-story, single-family 
house which now occupies approximately four 
parcels of the 1923 Bayou Bonita plat. The original 
footprint of the house was a simple rectangular 
shape according to blueprints provided by the 
applicant. The main roof is low and gabled with 
deep overhangs, which is a character of Harvard’s 
residences and mid-century modern design. Soon 
after the house was constructed in 1954, the 
Pilkingtons added a wing onto the house, making 
it an L-shaped footprint. The wing has a mono-
pitched roof, angling away from the main house, 
creating an almost butterfly roof effect. 

 

Figure 13: Stacked, grey block used to create private 
patio spaces. 

Figure 12: Rear of the Pilkington House, showing the 1957 addition and swimming pool. 



CPPC Case No. 19-90300005 
Page 8 

 

 
 

The house is made up of vertical wood siding with some 
use of stacked block for accent purposes. Most of the 
fenestrations on the house are sliding glass doors, which 
create a strong relationship between the exterior and 
interior. Other fenestrations are fixed pane windows, 
steel casement windows on the rear, and one remaining 
floor-to-ceiling jalousie window (Figure 14). 

Like many of Harvard’s designs, this house is noteworthy 
for its varied and creative use of materials, rhythm of 
fenestration, and legibility of interior use. 

 

 

 

Primary Character-Defining Features 

• Low-pitched gable roof and mono-pitched, angled roof with deep overhangs for shade 

• Transom windows allow roof to have a floating effect and enhance the open floor plan 

• Carport integrated into the house’s design as an architectural feature 

• Repeating rhythms on the front façade of sliding glass door openings divided by a wall of 
grey, stacked block, creating private patio spaces for each room (Figure 13) 

• Honest and integrity of materials used 

• The split sapling screen utilized in the carport, outside the kitchen, and entryway. 

• Unassuming front elevation 

• Stacked block and vertical-oriented wood siding 

• Terrazzo floors 

Alterations 

The subject property retains remarkable historic integrity to its original 1954 design and 1957 
addition by Harvard. Minor alterations include the addition of a swimming pool on the rear, and 
enlarging the utility room to incorporate Mrs. Pilkington’s growing interest in ceramics. Since the 
property remained in one family’s ownership until recently, the alterations have been minor and 
mostly for maintenance purposes. 

Figure 14: A jalousie window, next to a 
steel casement window. The jalousie 

window, aligned with a fixed pane window, 
help reinforce indoor/outdoor living. 

Figure 15: Entryway of the house, 
continuing the sapling screen as a room 

divider. Photo from 2017 listing. 
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STAFF FINDINGS 

In St. Petersburg, eligibility for designation as a local historic landmark is determined based on 
evaluations of age, context, and integrity under a two-part test as found in Section 
16.30.070.2.5(D) of the City Code. Under the first test, historic documentation demonstrates that 
the Pilkington House was initially constructed approximately 65 years ago and altered 
approximately 96 years ago, surpassing the minimum required age of 50. Further, staff finds that 
the subject property satisfies criteria D, E, and F. Under the second test, staff finds that each of 
the seven factors of integrity are met. 

Historic Significance and Satisfaction of Eligibility Criteria 

The first portion of the two-part test to determine eligibility for the St. Petersburg Register of 
Historic Places examines a resource’s historic significance with relation to nine criteria. One or 
more of these criteria must be met in order for a property to qualify for designation as an 
individual landmark or district to be placed in the St. Petersburg Register. The nine criteria are 
based on the National Park Service’s criteria for listing in the National Register of Historic Places, 
and are designed to assess resources’ importance in a given historic context with objectivity and 
comprehensiveness. In the case of the Pilkington House, staff has determined that the property 
satisfies the St. Petersburg Register criteria as follows. 

Is at least one of the following criteria for eligibility met? 

A B C D E F G H I 

no no no YES YES YES no no no 

D) It is identified as the work of a master builder, designer, or architect whose individual work has 
influenced the development of the city, state, or nation;  
The Pilkington House is a work of a prominent architect, William Harvard, who greatly 
contributed to St. Petersburg’s Mid-Century Modern development. Harvard is known as the 
designer of some of the most noteworthy buildings that represent St. Petersburg’s postwar 
growth, such as the Williams Park Band Shell and the Pasadena Community Church, and his 
designs remain some of the most recognizable Mid-Century Modern resources in the city. This 
house more reflects Harvard’s desire to design buildings by identifying and solving the challenges 
and needs of the client, and letting the design of the building take shape based on the way it 
would be used. Harvard took into consideration the way that his buildings would be approached, 
the time of day and year that they would be used, and, in this case, the way that buildings would 
be required to expand in coming years. 

E) Its value as a building is recognized for the quality of its architecture, and it retains sufficient 
elements showing its architectural significance; and 
The building is a good example of a single-family home in the mid-century modern style. Because 
it has been retained in one family’s ownership until 2018, there have been very minor alterations 
to the structure, leaving its early architectural form intact. 
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F) It has distinguishing characteristics of an architectural style valuable for the study of a period, 
method of construction, or use of indigenous materials;  
The Pilkington House shows a more subdued Mid-Century Modern design for a growing family, 
but it utilizes many of the style’s characteristics, such as a strong interior/exterior relationship, 
large amount of glazing, honesty of materials, use of natural ventilation, low-pitched roof with 
overhangs, and simplicity of form and details. 

Historic Integrity 

Under the second part of the two-part assessment of eligibility for designation as a historic 
landscape, staff finds that the Foster Grove House retains integrity in all seven of seven given 
criteria, surpassing the requirement of one or more.  

Is at least one of the following factors of integrity met? 

Location Design Setting Materials Workmanship Feeling* Association* 

Yes Yes Yes Yes Yes Yes No 

*Must be present in addition to at least one other factor. 

Location 
The Pilkington House remains in the same location that it was constructed. 

Design 
The subject property retains most of its original features as it has been minimally altered since 
1957. 

Setting 
The house remains in a neighborhood characterized by mostly mid-century development during 
the postwar boom in St. Petersburg’s   

Materials and Workmanship 
The Pilkington House retains its original windows and sliding glass doors, exterior materials such 
as stacked block and vertical wood siding, and sapling screens, which date to the structure’s early 
years. 

Feeling and Association 
The structure has had minimal alterations over the years, and therefore, displays a strong 
expression of Mid-Century Modern architecture. Due to the 2018 purchase by the Dowlings, the 
property has lost its direct association with the Pilkington family. 

PROPERTY OWNER CONSENT AND IMPACT OF DESIGNATION 

The application for the proposed local landmark designation was submitted and is supported by 
the subject property’s owners, Patrick and Ann Dowling.  

The benefits of designation include increased heritage tourism through the maintenance of the 
historic character and significance of the city, some relief from the requirements of the Florida 
Building Code and FEMA regulations, and tax incentives, such as the local ad valorem tax 
exemption and federal tax credit for qualified rehabilitation projects. The designation of historic 



CPPC Case No. 19-90300005 
Page 11 

 

 
 

landmarks protects and enhances the St. Petersburg’s historic character, fulfills the City’s goals 
as a Certified Local Government in Historic Preservation, and reinforces a strong sense of place. 

CONSISTENCY WITH ST. PETERSBURG’S COMPREHENSIVE PLAN, EXISTING LAND USE PLAN, AND 
FUTURE LAND USE PLAN 

The proposed local historic landmark designation is consistent with the City’s Comprehensive 
Plan, relating to the protection, use and adaptive reuse of historic buildings. The local landmark 
designation will not affect the Future Land Use Map (FLUM) or zoning designations, nor will it 
significantly constrain any existing or future plans for the development of the City. The proposed 
landmark designation is consistent with the following objectives: 

Objective LU10:  The historic resources locally designated by the St. Petersburg City Council and 
Community Planning and Preservation Commission (CPPC) shall be 
incorporated onto the Land Use Map or map series at the time of original 
adoption, or through the amendment process, and protected from 
development and redevelopment activities consistent with the provisions of 
the Historic Preservation Element and the Historic Preservation Ordinance. 

Policy LU10.1:  Decisions regarding the designation of historic resources shall be based on the 
criteria and policies outlined in the Historic Preservation Ordinance and the 
Historic Preservation Element of the Comprehensive Plan. 

Policy HP2.3:  The City shall provide technical assistance to applications for designation of 
historic structures and districts.  

Policy HP2.6:  Decisions regarding the designation of historic resources shall be based on 
National Register eligibility criteria and policies outlined in the Historic 
Preservation Ordinance and the Comprehensive Plan. The City will use the 
following selection criteria [for city initiated landmark designations] as a 
guideline for staff recommendations to the CPC and City Council: 

• National Register or DOE status 
• Prominence/importance related to the City 
• Prominence/importance related to the neighborhood 
• Degree of threat to the landmark 
• Condition of the landmark 
• Degree of owner support 

RECOMMENDATION 

Staff recommends approval of the request to designate the Frances and Joseph Pilkington House 
at 5027 Sunrise Drive South as a local historic landmark, and therefore, referring the application 
to City Council for first and second reading and public hearing.  
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Appendix A 

Application for Local Historic Landmark Designation 

  



Type ol property nominated (lo, slaff use only) 

□building Ostructure O site Oobject 

D historic district D multiple resource 

1. NAME AND LOCATION OF PROPERTY 

historic name 

City of St. Petersburg 
Division of Urban Design 
and Historic Preservation 

Local Landmark 
Designation Application 

other names/site number ---- ~_.___0 _1 J>_f'H ___ +-p_.__v(_s_r:::-__________________ _ 

address 

historic address 

f;o2-- 7 SurJ{2- tsE:. Dfl t vE- S-,n,,. -r,-/-

5 l) 1..-1 s lA rJ fl. I s F D e_ 1✓£ 57"><--n-l-

ST, PE:..:rF~ V ft.. C y(._ .3 3 7 0 ~ 

S r. PE,.:;rs,Ls~"'l..6 PL s 3 7bS-

2. PROPERTY OWNER{S) NAME AND ADDRESS 

streetandnumber 5D'J,r S IA.,J(l,,(SE: 7::>l-1vE. S-J""\-n-J-
_______________________________ 

city or town b 'T, P0c.A-s9 I,( it.. G state PL zip code S 3 7 o s---------
phone number (h) 4l'1 - Z,'l t, - 75 3 I (w) e-mail Jo ,,.); ,..,e;t-r:,,,k@ v.-1 ... ·, (. c..~ 

-------- ✓ I 

3. NOMINATION PREPARED BY 

name/title ]7,A--rt, Ck'.:- J>o vJ c'...,, rJ b / D w ,.;.£.L. 

organization ---------------------------------
street and number 501-1 Su,Jt2, 1s;e- "']:)/2-. ,s~--a+ -------------------------------
city or town ST, Pf;--trf-A.573~ 

phone number (h) '-{~q- z,;1, - 7~3 I 

state __ .;..F_L _______ zip code 

(w) _______ e-mail clvw li/1<:ift:ttri·c,,/<. <12..y,-,<~ ;/ c ~ 

~. ~ 7 date prepared signature ~ ___ __ 4-_;;::::.,.2:S---=---------

4. BOUNDARY DESCRIPTION AND JUSTIFICATION 

Describe boundary line encompassing all man-made and natural resource s to be included in designation (general 
legal description or survey) . Attach map delimiting proposed boundary . (Use continuation sheet if necessary ) 

( 7~ 0o'-"rJ:V.4-l'-1 :=>"'lt."171) 
I) r-' c .. ,-r(?,-J "'"'0"...) 

5. GEOGRAPHIC DATA 

(_rr-JC t wT?e,.S ,4-f.-<---- / 
t>? r(o ...._6 -rt> (1-;.-7(::.511./~ 

rt' ,s-r?; fl<c) 

® 
acreage of property (I J 5 0 

)( ( v I I (},} I ~ 1 'I I 1 ~ (_ 3) 4-1 X / I ~ 
I 

property identification number O{,,,-32.- 17- 0371'8- (.713 - 60 7 0 



Name of Property 

6. FUNCTION OR USE 

Historic Functions 

7. DESCRIPTION 

Architectural Classification 
(See Appendix A for list) 

Narrative Description 

Current Functions 

Materials 

S""T"IACCD 

On one or more continuation sheets describe the historic and existing condition of the property use conveying the 
following information : original location and setting ; natural features; pre-historic man-made features ; subdivision 
design; description of surrounding buildings ; major alterations and present appearance; interior appearance ; 

8. NUMBER OF RESOURCES WITHIN PROPERTY 

Contributing Noncontributing Resource Type Contributing resources previously listed on 

Buildings 

Sites 

Structures 

Objects 

Tota l 

the National Register or Local Register 

Number of multiple property listings 
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Name of Property 

9. STATEMENT OF SIGNIFICANCE 

Criteria for Significance 
(mark one or more boxes for the appropriate criteria) 

B Its value is a significant reminder of the cultural or 
archaeological heritage of the City, state, or 
nation. 

D Its location is the site of a significant local, state, 
or national event. 

0 It is identified with a person or persons who 
significantly contributed to the development of the 
City, state, or nation. 

d It is identified as the work of a master builder , 
designer, or architect whose work has influenced 
the development of the City, state, or nation. 

B Its value as a building is recognized for the quality 
of its architecture, and it retains sufficient 
elements showing its architectural significance. 

s' It has distinguishing characteristics of an 
architectural style valuable for the study of a 
period, method of construction, or use of 
indigenous materials. 

D Its character is a geographically definable area 
possessing a significant concentration, or 
continuity or sites, buildings, objects or structures 
united in past events or aesthetically by plan or 
physical development. 

.-,( Its character is an established and geographically 
Lil definable neighborhood, united in culture, 

architectural style or physical plan and 
development. 

/ It has contributed, or is likely to contribute, 
G'.J information important to the prehistory or history of 

the City, state, or nation. 

Narrative Statement of Significance 

Areas of Significance 
(see Attachment B for detailed list of categories) 

Period of Significance 

M•t> 2~ c ~a..'1 (1'13D - ( "1 t.. s-j 

Significant Dates (date constructed & altered) 

Significant Person(s) 

Cultural Affiliation/Historic Period 

Builder 

Architect 

(Explain the signiHcance o~ the property as it relates to the above criteria\ and information on one or more con tinuat ion 
sheets. Include biographical data on significant person(s}, builder and architect, if known.) 

10. MAJOR BIBLIOGRAPHICAL REFERENCES 

(Cite the books, articles, and other sources used in preparing this form on one or more continuation sheets.) 
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Narrative Description of Historic and Existing Condition 

Sunrise House 

5027 Sunrise Drive South 
St. Petersburg, Fl 33705 

The original setting of Sunrise House, located at 5027 Sunrise Drive South in south 
St. Pete remains intact. The property encompasses a large parcel of land, which has 
remained the same since the original owners, Dr. & Mrs. Joe Pilkington purchased it 
in the 1950's. The home, designed by William 8. Harvard, Sr. also remains intact. 
The home itself is in good condition, but being 65 years old needs some tender 
loving care. The plumbing, electrical , and air-conditioning systems are all original 
and need replacing limiting the risk of fire, water damage, and making the home 

more livable. 

The setting of the property is devoid of any pretention, serving more as a park with 
its dozens of palms, oaks, and mango trees dotting the property's perimeter. Its 
natural state, the tree line, the fauna, all harken back to an earlier time in St. 
Petersburg. The home and the property are indicative of the neighborhood - Cook 
Park - where large lots and smaller lots nestle up against one another. 5027 Sunrise 
Drive South and the entire block it resides on has but two neighbors. Across the 
street, hugging Tampa Bay is one lone neighbor, whose property alone is equal to 
the entire block However, to the west, nearly half a dozen more modest homes 
round out the subdivision. 

There have been few to no alterations to the exterior of the structure, except one 
notable item, which is the non-conforming addition of French doors to the rear wall, 
adjacent to the pool. The interior appearance reveals terrazzo flooring that is in 
need of polishing, walls that need patching and painting, and ceiling fans and 
fixtures that have been added over the years which all need to be replaced to make 
the home more energy efficient and safe. 



Narrative Statement of Significance 

Sunrise House 

5027 Sunrise Drive South 
St. Petersburg, Fl 33705 

We believe our home at 5027 Sunrise Drive South is an integral part of the City of St. 
Petersburg and its history. Designed by one of the area's master Post-War 
architects, William 8. Harvard, Sr., this early residential work stands as a reminder 
of his impact on our area. From the band shell in downtown to the Pier along the 
waterfront, and scores of other projects both large and small dotting St. Pete's 
landscape, William Harvard remains a mainstay of West Central Florida mid-century 
modern architecture. And while many of his works remain to this day, including the 
band shell, the hospitality house at Busch Gardens in Tampa, the Pasadena 
Community Church, the St. Petersburg Public Library, it is in fact the ones that are 
gone from view, notably the Pier, that make preserving structures he designed all 
the more important today. That's the fundamental reason we love this house and 
why we want to preserve it for the years to come. 

Our home is modest in style and aesthetic. But that's exactly the brilliance of the 
architecture. You don't need to be an artist or an architect to walk into the house 
and instantly understand its importance and uniqueness. Shortly after we 
purchased the home we had people in and out of the door, from the cable guy to AC 
repairmen, to security installers to termite inspectors. Almost uniformly, their 
reaction was the same. "Wow! This house is amazing!" We feel William Harvard's 
work still brightens the day of all who get to see it for themselves. And that's a 
wonderful gift to preserve and to share with this community. 
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TBB SICBBT PO\VBB or BILL BABVIBI) 
Or, how one mild -manner ed architect can leave his mar k on a city 

and set the citizenry howling. 

BY JACK McCLINTOCK / PHOTOGRAPHS: WEA VER TRI PP 

Bill Harvard leane d forward and 
poured two more cups of tea from a 
brillian t oran ee, nicely propor tioned 
teapot with a Lipto n's F lo•Thru label 
dangling out the to p , and replace d t he 
pot on a miniatunl tatami mat oc
cupying tile comer of his ofrice table. 
In his modest, almost shy way, be had 
j,lllaid ■om.uii111 inweatinr, IJiw
eaung becallN true, yet not fully true. 

" When you analyze it, n he had 
.id, "the effect on the cizy of any one 
buildin& ii muiuaeule. Architacb 
haw al-■)111 felt their influence ia 
m.inimum. Builders and financi al in• 
atitutio na pre tty much con trol what in 
bui!L" 

All you have to do ia mo ve aroun d 
th e city with your eyes open to verify 
that. You'll see t he new bui ld inga; 
piles of Identical little cub icles 
atac ked up and up unt il t hey form th e 
1te rile, out-of -acale, view -blocking 
monstros itiu we call high-rise, . You 
.ee th e new bank bu ildin p lookinc as 
aquare and du ll u peop le thin k bank 
en are. You'll aee milM of identically 
mb urban hoUHS. Id entically Nt bac k 
from the 1trett on Identical lots 
scraped \dt ntically clean of their nat
ural foliace and replan ted in atlffl y 
formal Norfolk h land pi ne and spiky 
yucca planta, houses all pai nted up 
nice in identical pute l colora with lit
tl e plaste r circles on th e fron ts con • 
t.aininc bas-re lief flalnin 1oes, marli na, 
palm tr eea. You'll 1ee gas stat ions on 
every other com er, all appare ntly de
alaned by t he same e ngineer so that 
whe n Sunoco goes out of bllllin~u you 
can tak e down th e sign and put up an 
Exxo n sign, or v ice veraa, with out 
anyone reme mb ering a week later. 

A modest lecture: We are crea• 
lures whooe surr ou ndings can turn u1 
on or bring u• down , give U1 joy and 
impiration or rob us o< t.hem. Yet 
around us~ crown up such a cum 
-■ult on the - that our SDI'• 
roundinp now ha ve mocb to do with 
our crime rates, our -i>icions of each 
other and our pro blems of ~ spirit. 
You can't live arnon1 buTen cluuer 
and datm without the brain finally 
qaaniuc into 1101De kind of $YU>p■• 
tbetie vi.hration . 

So, Harvard ii riaht about tom e of 
that. Surely the influence of arcbi 
t«U bu '-n minimal. or all th ;. 
could not have happened. Tbe best of 
tb@m have been warning us for yean, 
IJ1d the cynics among Ill thought all 
they n.nled was more jobs. It' s also 
ll\le, u Harvard poin ts out. that a 

JacJi McClintoclt ~ a /rer/anu writer 
lwing in Indian Roclu Ehach. 
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sing le success fu l, lovely bulldln~ 
doe1n 't d o much to "li •v• n cit)'IC&pe 
that is crammed wit h horro n. 

Ther e is anoth er 1id e to all th.is, 
though , and it brines u.1 back to Har • 
vard and what one an:hitect can do. 
William Harvard baa been. a contro
ftraial architad in St. P.tenburc for 
yean-atiea&t20yean. 

In Will iams Park, in 1953, there 
•P~ • new bandstand, anc1 peo
ple would - to the pe.t1t and &tare 
at it and say things like. "Ugh,~ &Dd 
" It must baYe come frOm outer 
1pace," and " It loob like • pile of 
girders in a jun kyard," and, " It looks 
like . . . It doean ' t look like any kind 
of band s hell J ever ■aw before." 

It d id n't , either. It wu a simple 
struc tu re, of ordinary materials like 
concrete block and redwoo d and 
pain ted it.eel and wire-~einforced 
glaas tin ted blue -cre en . Bul it had a 
bold an d ana ular shape that wu too 
much for 10me people th en (and too 
mu ch for 10me now, (or that matte r), 
people who were aceu1tomed to a 
ban dahe ll lookine lilr.e . .. • band· 
ahell. L ike a 1callop ahel~ or an icloo 
cut in half , or a je lly doughnut dusted 

with confecti oner'• augar . Thie new 
pavil ion was no confection. It wu a 
1tructure, by God, and it stood right 
up th ere wit h the cour aae of aome 
small p el'IOn in a big corpor ation who 
!mew hia job so well he could arcue 
with the presi den L 

'Thal was the first time peo ple 
lla"l!ec:hed about Bill Harvard'• ~ k. 
Not the taet. Other architect■ in St. 
Pe tets bure ba"We done a many build
ixlp, and oth mi are • able. But per 
hapo mOH than any othu, Manard 
bas pven the city real landmarb, 
build ilc$ that made a ripp le when 
they were built , that play a ro le In the 
city's history, that get pointed out 
when people dri ve pu t. 

He could retir e toda y and there 
would be: 

Tho Williams Park P avilion. 
Pua d ena Communi ty Churc h. 
SL Peter,i bur g Fede ral Buildin g. 
SL Pete rsbu rg Beach'• Muni cipal 

Build ing. 
Derby Lane . 
And Th e Pier. 

In 1963, Haruo.rd's bond.land in Wil• 
liam. Parlt drew jeers at / irat. 

Ab yes, The Pier . About which 
more later , naturally . 

About 1ome of Harvar d's build
ing1, nobody Mid a word . Downtown, 
acroos from Williama Park , is an of
nee building de&il!led by Harva rd 
that is ... well, rather routine . The re 
ia the TidH Hote l. There are I few 
othv beech motela; they baYO some 
nice touch11, but an motels. The~ is 
The Time printing plant. So far aa is 
bowl>, nobody comploined •liout QJl)I 
of them. 

Newq,aper clippinp and pbotoo 
of his work fill a bulk;y black scrap 
book two incbel thick. Hi■ bui\:llngs 
11e ecatwed lhrovgbout the Pinellas 
~la and beyond: the Garden of 
Peace Luth eran Church, the Home 
Federa l branehea, the Central Li
brary on Ninth Avenue N, th e Lang1• 
ton Holland houae on Pine llas Point, 
th e Natio nal Bank on Ty rone, th e 
AAA Buildin g, the Hospitality House 
at BUICh Gard ens, the Bahama 
Shores Club, Grace EvM1elic.l Lu 
theran Church on Haines Road, an of• 
fice buildlnr on 21st Avenu e and 16th 
Street N, the Electrical Worker's 
Uni on Bu ildioa on 34th Stnet S, the 
Sch uh Office Buildlnc, and many 
houses lncludln 1 hia aod hia wif•'• 
home in Allendale and that duplex 



stilt house with the butterfl y roof on 
North RedlnJton Beach. 

Harvard, even now at 61, retains 
somethi111 of the aouth ern boy'a baah
ful modesty and a trace or hia boy
hood's Alachua County cadences in 
his speech. He has dark cur ly hair 
wi th a bit of gray in it. and on one day 
recent.ly he wu wearinc a bic red bow 
tie and a starched white broedcloth 
ehirt. makina him look - rat her 
paradoxically when you know his 
work - jW1t the llichteat bit old
fasbioned. He amiled a little. nicallin1 
that his lint design project wu deco 
ralin& the SYJIIDUiWD for bia prep 
tlcl,ool gra duatl111 clue . 

"I can't remember exactly what I 
did. but .-...rybody tboucht it ... 
pretty eood-" 

When be ancfuated from the Uni 
,renity of Ciucinnati in the mid-'30a, 
the Ollly pJ... in Depreaion America 
where build.mp were ,ofnc up waa 
south Florida, IO Harvard ended up in 
Miami for hio appnmticeslrip. He 
peNed his state euma in 1938 and 
came to SL Pewaburg to pra,:tia,. 
where his rmn had done a few _Jol-oo 

Soell Iale. Hia own lint bic job here 
- a Snell We home, and it turned 
out to be, he ays, a conscious and 
cxmp~te departure from the fw 
Spaniah · Mooriah - Italian villa the!, 
commonly erecud by the well-to-do. 
He made it a "tropical" sort of h-. 
with balconia and louve n, more in a 

Haruard ICIYI hu be,t buildin1 mc,y 
be the Pirr, in baclrground ~# -Above 
u St. Joseph '• Ho,pitc,l in Tampa, 
anothor worh of hi, firm . 

Bermuda vein than anything else and 
quite appropriate to the climate. "I'm 
still not uhamed of that house." 

He d id some remodelinc jobe on 
Snell Isle and d•i,ned the pariah 
house for St. Peter's Eplac:opal Cathe
dral on 4th Street and 2nd Avenue N, 
in which hia aolution waa lo Map the 
building around the uietior tren to 
create an interior courtyard. 

"But the exciting work didn 't atart 
until arter the war," he remembers. 
"Actually not until the 185<n. Con• 
cept and desi,n clw:>au wera hap
pening then. and an archiuct cowd 
do more or le» what be felt wu ript. 
not havinf clienlS a-.v ' I want colonial 
cohm,,-' ewn lhou,h lhia wu a com
mercial strucwre that did.n't ea.II for 
them. An:hitecture had vitality be
cause of the Bauhaus inDuenco of 
(Walt.er) Gropius at Harvard (no 
kno..n relation, incidentally) and 
MM (van det Rohe) in Chicago." 

In oversimplified terms, contem 
porary archit.ectun, of which Har 
vard ia a practitioner, combines the 
warm and honest we ohnaterial8 and 
apace pioneered by Frank Lloyd 
Wright with the propeuive, techno• 
logical (and honest) UM of materiab 
and apace pioneered at the Bauhaus. 

u All our work then, 0 Harvard 
IIYI, sipplnc tea, "wu PlllJ>OH)y 
avoidinc any app lied ornament no 
matter whaL The motivation wu to 
aolve a desicn probl1m - to enhance 
the aite with a bulldlng that wu re lat · 
ed lo tha site and other buildinp 
nMrhy , with a beautiful atructun 
that showed ita beauty by beinr l()li
cal, functional and aculptural . If it 
didn't have I.hat sculptural quality it 
could have hem ci.- tedmlcally by 
an eQCineer or a buildff . We wauu,d 
to simplify the,_ of materiala. main
tain a simplicity that ~ th,, 
bui.ldinc'• function. No aupenlcial· 
ity." 

Which ia • nearly perf'ect dtlini · 
lion Qi what ia now called coatempe>-
rary architecture. It - have been 

~cnpw,-Z4. 
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HanJOl'd, from PGr• 23. 
around tha time that Harvard', own 
work began to take a defmite 1hape 
and direction. In th, early 1960& bia 
work took on a boldneu, a 1lmple 
frank nesa, that 110me of it had not 
poneAed before. 

Derby Lane was "a simp le steel 
structure." The drive -in facility for 
the First National Bank, one of the 
first ever done, wu a aimp le and loti
cel aolution: "The problem wu that 
any bank then had to be phyeically 
connect.ad to the drive-in facilities . So 
we built a.a overbead paesaie con
nectln1 them. It waa pretty food, and 
even thou1h it wu publiahed u a 
good design, the facilitiH u usual 
were too email for an e1pandlng area 
and it waa torn down later." He putt 
down bis teacup and 1ighl, and 
!aught . "I can still remember that big 
ateel ball lmockinJ the heU out of my 
buildinJ ," 

The Williama Park PaviUon came 
at abou t tbiJ time. The people 
x-.,hed. And tlY followiDB year. 
Jltdtitrcwral Forum published the 
desip and COGJJ»eDt.ed: "If you -re 
commi.iooed to design a bendabell 
that would not only work well but at,. 
tract a good deal of atl.el'ltioll to it.elf 
and to :,our city, )'OU could hanil, do 
betur tbaJl Ulia. " In mild ourpru,e, 
the magazine added that Hanan! had 
hpt the cost. down to $-tS.000, That 
yeer the pavilion won a Florida ,._,,_ 
cwion of Architec:ta merit awed and 
wa publilhed u tar away a France, 
where they called it a Iu-,ue ca Jilus
~ -

There may have bNn objectiona 
to the wic:tuary he designed at 
around the ume time for Pl.lllkna 
C,cammunityCburch , another buikllJII 
lie re.la worked out well He had a dif
tleult problem. and it is a bold ,olu 
tioa. 

(Contemporary ardiitedl often 

2A /fLOIIIOIAN.~9 , 1.i' 3 

speak of "solut.iona," not 10 much of 
"deeigna." The architect atarts with a 
prob lem: The o.voer need, a buildlni 
to do a certain job like shelter people 
or saftlUU(I money or pa rk can. The 
arch itect i, given a aite for ii and a 
budget. If he ii 1rood, the bulldina he 
conceives will grow directly and or
eanically out or the problem. It will 
not be 1omebody's idea of a "pretty" 
building with Ionic columns just be
cau&e he happens to like columns, nor 
will it have a p luter marlin on its fa
cade; contemporary architecte b<,lieva 
beautifully thought-out buildinp do 
not need orname ntation .) 

Pasadena Community Church 
stand, out, on its O'IVn, u a beautiful 
thing. You know instant ly that it ia a 
church, but nobody copied some old 
trad itional not.ion of what a church 
looks like, because that would not 
have worked. "The big problem wu 
the immenaity or iL We did dozens or 
models for shape and form. It had to 
hold 2,000 people and still have 
aco...slic.o and •till h.ove a warn, , inti
mate feeling imide . And apin, -
wanted lo keep the trees and relate 
them to the people inaide." 

1'1Mtn went more buildiop ow.r 
th .e yaan, mon and more of them 
commercial and public and fewer -
ldenlial as the Hanvd practice<
part of ti. firm Harvard & Jolly) 
pew . And then, a few y..a qo, St. 
Petersbuti ripped that old, f-allina
dOWD build.inc off the end of the Mil 
lion Dollar Pier and commissioned 
William Huvard t.o rlillfe out a new 
building . And it wa Williams Park 
Pavilion all over again. 

AA the bulldin( took shape the 
J:wad...ahaltin& started. The let~rs to 
the editor called it "a monstrosity 
prcanously balanci.n& itlelf CID the 
end of the Municipal ~r, " and 4'be 
Upside-Down Cake ." "Burn the 
damn thin,!, " they demanded "We 

Po,adtno Community Chu~h, abouc , is a buildin, Harvard feel, worMd well . 
"Tiu bit problem wa immerwily; it had lo hold 2,000 people " with intima cy. 
Top: Ho,pitalily Hout1t, But1ch Gardena. 

want our Million Dollar Pier back," 
they irroaned . "A pigeon rooot." they 
anort,,d.. "No,. we know where the 
anow the fUY shot into the air came 
down, and bnib oil " tt,ey jeend. 

Hanani aays it may be his beet 
buildinc yeL "People meythi11k it'a a 
ror<:e<1 shape. 8111 the concept is .. 
loeical then ia oothin« fo,ced about 
it." 

T1M, shape rm,. as it mus\, out ol 
the problem. H-,1 bad to come up 
with a build.ina that provided lots of 
abeltered, ahaded pedestrian and 
f°llhi.nc and •l.rol.fuia and aittins apeoe 
t-.ud tba bouoin, and Iola of 
mooey-producinc .cruare fcaotace up 
hich where the view ia. The buiklJll( 
would ha.,. to 11.tpport itself d.lreetly 
on lbe&y bottom since the pier itaelf 
- too rickety to bold it, and the caaly 
spot rum enou,-h tbeR ,... a small 
one under the center of ti. piahead. 
He wanted open views from awry • 
where pouible - the view ii the 

whole point of a waterfront 1iu. -
and he wanted an open and tropical 
feelins ond protection from the ele
mmta. He wa11tad tocutoff' • littla of 
the -~niew from. the mainlaDd .. 
pcmibJe - wilik.e buildHs who aect 
hich-rian alone the watediont and 
ipore ~body's ript to a view but 
the ownar's.. He wanted a building 
that-moa,yet-ndeJ,pnt, 
and one thal hid & Ii,__ to it -
unfilc the mute- block IClllCOIIC 

1- -itive miprt haw thudded 
down chere. 

Before he l..t - becun the 
autcbs.betm.wtherewnc-. 
hundreds, p«bapa ~ of tiay 
crit.uia that bad to be fulfilled. -
of which wowd - ....,... to the 
man 011 the -. 

It ii i-ible taat a suuc:tun of 
aome ocJI« shape micht be coucmed 
which would fulfill each of t.hooe 
needs.. It ia poaible. But It ii omtain 



The Pier, top, nccd,d ,haded pe destrian , pact and 1quare footatt on top, a 
ma:cimum uiew from tht buildill/1 and minimum bloc/cage of t~ wattr from 
the exterior. Aboue, St. Peter,b urc •• Ctnlral Library. 

that t he one which wu built there did 
so, and it d id ao ele1antly and simply 
and bold ly and with a n integrity that 
la movi~ in au al.moat emulionnnal 
way . When tbe buildinc - finished . 
The Timu' 1.1b and Ndaitecture ctil• 
ic, Charits Benbow , conclud.d: 

-ni.. Pier ia one of a bandful or 
excellent uampln ol architecture in 
St. P..iersburg ." 

And Harvard, to phrase it aom~ 
what 1audily , bad created another 
land:ma.rk.. 

And more than that, it prowd that 
line architecture isn 't.an elitiluort of 
t.hins accessil>le only to • r ..... When 
people Mnt out there and walked 
around and dined at tbe ~ura.ot.s 
and went fish~ and atood in the 
shade and felt the pruence or the 
structure and atudied bow it was put 
topt.ber, ti., said. "We think it's 
creat." to quote one or them . 

If f!Vf!ri buildint in SL Petersbwi 
worked as well, - would be living in 

the lovelie,t city in the world. Of 
count we are not, and the rea1on1 go 
back a lone way. 

Harvard: " In the old da,yayou had 
&11bdmsion builden who did individ
ual houses with their own id- or be· 
C8Uff they Ju,- what aellL Individu
al houses on their own Iola, not relat
ed to uch other. The idea was the 
more space, the better. So JOU bad 
more aprawl, 1111d nobody can get 
aJonr ,.;t.1,out a c:.r . There was no ar
chitecture; only isolated buildinp 
were by t.rchiteds. 

"People don 't realiza lMre just 
isn'teMUgb land left for the individ 
ual ootta&e !or everyone who .....,ts 
one. When you fly over you'd think 
that's not true, bul remember they 
have to be connected by utili~ 
atzeeta and all Pinellas County bu 
damn near run out of land for individ 
ual bou,es. 

"I've always felt that within a city 
spreed out like this, it enends its re• 

.. 
sources, maintenance, utilities and 
cobesl- beyond the ability or i1a 
laden to unify it. So it '• divisiff. " 

New towns an, one IIJl$""r for the 
future, be {eels - towns and aawl 
cities desiped from scn.tch. Butevan 
old 11>n•led-oul cities are not 
beyond hope, be aays. What they need 
- what would help a nyway - ia a 
focal point of insp iration. A few years 
&iO Harvard was instrumental in the 
prepa ration of the Grutn Plan, under 
which downtown SL PetersbuQl 
would have become that focal point . 
It would be converted to a completely 
pedestrian city, with peri pheral park 
ing and a ma.ss transit system to bring 
people in . 

What happened to that plan was 
that merchanta compla ined that no 
cars would be driving pa.t their dis
play windoM, possibly forsettine 
that they would ha ve maybe even 
more people wa/ltinf pa,it them. 
which should be not only bet ter for 
buainoas but oaf er than etreets full of 
gawking d rivers. When• similar plan 
was proposed a few weeks qo it met 
the same objectiona from tH 5&1111 
people with the same reaulL 

So Hanan! is be>ically right that 
there is liUle an indjyjdual. even an 
architect, can do about the face of a 
city. But an arch.it.act who is good can 
make those landmarks , caa c:rute 
anique suudures that maie their 
cities unique, as the Eiffel Tower 
makos Paris uniq1111, and the Wash
in,ton MonUlllfflt mok• Wuhincton 
D.C. unique. a nd the Gateway Arch 
does lM same for SL Louis, Bic Ben 
for Loudon. On a amaller scale - • 
scale appropriate to a city of this me 
- The Piu and the Pavi lion make SL 
Petersburc unique. Beyond that, as 
Benbow points out, Harvud'a aolid 
progreuiff work over lhe yean has 
influenced younger archilttl.s in the 
city and made it easier for thtm to be 

bold and oriciJial. (Hanard'a CM11 
thrH chl ldnn, by U. -::, , ve all ei
ther llud)'UII .. pncticios an:tiitec
ture.J 

Aldtltecture • • ~n io 
chanainr now. The hie architecture 
and msfneerinc firms, the city pla
ning firms, are cettlng the big joba 
tha t can really change the face of a 
natio n a.od improve the quality of life 
for large numben of people . The 
smaller shopt like Ha rvard',, while 
they still do many of the finest indi
vidual buildings, don't have the time 
or man power to keep up with chang
ing timea. "I thought," Harvard aaid, 
"about tak~ 1 sabbatical to atudy 
w-ban planning . But at thia lat.a date 
I'd never live to aee the work com
pleted." 

His dream is to deaien a new town. 
"I feel a need to catch up, not go back. 
To work in whole communitiea. When 
you study t hese new townt you can 
sec whot con be done with total envi
ronme ntal d .. ign. But I'd get lots of 
advice. In a sense, you can't act any 
lonier intultl ,·ely onjuat your owned
ucational backpow,d and tale . You 
nttd structural, me<:lwlical advice. 
1111d input from IIOCiolGIY, marliet u,. 

al)isla and eovironmeatal people -
due to the scope of the projects now. 
It 's not just ooe simple structure any
more." 

At 61, Hanan! ""'"tly •pem the 
changing times. "You haft two con
tndicto,y impums," be saYW. pouri.111 
a pre-lunch vodka end grapefruit 
juice. "One io to design • natural 
board house. a natural building to the 
fullest extent, eomplet.e\y band · 
crafted. The othff is to haYe a com• 
puter desian a building with your 
input and haYe it built in an automat
ed faciory. ~ 

fiarvanl wa at Hanan! Univeni • 
ty recently, leamins bow to U5e con> 
puters in architectural desip. • 

llOttlOIAII, ~ 9. 19Tl/ 2 
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Band shell under a glass tent 
It keep s out sun and rain , produces opt imum reverberatio n 

If ,ou "crt· rvrnn11--iom-.l 10 ,f.-..i:n a hanJ ,he-II 1ta1 \\uul.J nol 

or1h ""rl ,..,11 hut al,11 attrart a t:0<>J clnl nf all<·ullun to i~H 
1.111,I lo ,our ri l~. )OU rc,uld h11r,II) ,J., bc-tlt"r than thu,. '\or 

,uld \ Ml ,Iv it for murh le« dun th<' s 1,1.00ll l'Jl('TII In ,\ rr hllcC-l 

\\ 1111.:im H.m Jrd to li<1u"-111i• 1·~tri•rn1 ,. ,de-an~l1 L.u,d Jil:,tform, 
1,lu a ;.<1rtcd . tornrc 3.nJ n•,tror•m facilitl~ . 

Hi ,..,l11tim1 i, 1101 rir:irh .. , 1-(T nine a, ii m:iv ~m al fir•l 
_1.i• · ti,- :111, roof {un a ~ ram, 1 ,.qri_ hen.u~ lh«- lac. 
i• hlu, ~•r•·n. hNt-ah-•Jrhi11_ and rt'inforrcd ,.-ith win::: the lt-n l 

,hnp<• mJL,-.., M'O't" hrc-:11.1,1· 1h1 ,1111 i, HT\ lo" in 1hr "i111er 

( ,,hirh 1111-;int p11llil':? J,rnn thr tip, of th«- r,,uf on thl· r, ,.t ,11111 
"' t ,j,.. 1, I a11,, th• ira111 squall- u.- ,ud,ft'tl ,, lw·h m• a,,t 
J. ll<'t ,I fur n I t•ul. -lwlt.-rm ro vrr t, 1111.J becau,,• th,• urou•l 11"' 

,J,,m:indrd a r.1.1-. ti rnuf IO\\Ar d tlw ,outh. '\fu,ir ian, ..a, iuri-
1,·nt,,lh . 1ha1 1111 I Jt ,l , t,, 11 is fin,. \\ h.il •·•·111i1 " ~C'f'l1lri•·11, 
l'f'm:iin• i- .lmflh 1u.,11tw,l I,, th, · rit, ·, d, mari.J that lh1 •lrurt1111! 
,-xpr,• lhl' .. un t, i 111 •• tl11•ml'. 
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HARVARD• JOLLY I,\ 

HISTORY 

Ha- .aa J::,t,,· A.re>,; eclu-<= ·"'as 10<..rlO<!d ,r 1".x! bf\ ', rm 8. Hcrvad ;,_ lOOCl). bis cne-mcr, practice has ,! ,of, ,;dinto a regiond en!ero,.se ,, th o ffices 
<;p0nn9 •ht, 110"'e )I f1;)(1da i'"l St Pe!~.rg T cn ·oo. Ok r ,c:lo. Joc,1:<>,'J e \'lest Pdm Eeoch Fort M,ers or>d Saasoto 

Wtlha:n B. Ho,va,d.. ~r. moves 1o St. Pel= burg A01ido -
ootn he aid h~ newt,, odoplf!'d homefown ~ir , i o 

recOl)'><Z:e 1'1e P"J"'"5e ol •hng• to come. Ho-varl 
goes oga.rut U1e tide of Medt~i~ R~td 

01chrtech .•e .,i'l, o de,ign concept he coled 'modem 
irop,cd.: 11or.-ad's clinau , cOl"lscious we of ""°'m 

wood, . bdcOl'"ia and cro,,-venfi!o!ion cpckly 
shmu:aled a fhl...ng re.lident;oi delign proc1u. 

Wiiom, Po,k Bond Shel and Pavilion compl eted with 
th" design regaded a, revolutiona y prompting ooe 

local journalist to wrile 1hal Harvard 'broke the crust of 
tradit ion downtown for a:1 local designers." Thirty yea rs 

la ter it won a coveted Test of Time Award from the 
American Institute of Arctiilects. 

The ,conic Muncipol Pre<"' 1973 IS compk!fed The 
s1ructure·s ,evolutionary inverted pyra nid design 

alered the downtown St. Petersburg s"-yline. 
Harvard + Jolly evolved further in the · 70s when 

three architect, brought their unique experiise to 
the pract ice: Enrique M. Marcet. R. John Clees 

and Harvard's son, William B. Harvard, Jr. 

·O ) 
With a vision for the future the firm further 

One o! Hava .-cl's rrrsl coo,merciai a,sig nments was 
the expansion of St. Joseph ·, Hmpitd, whi ch was 
lheo located near downtown Ton,po . n,is beg<rt a 
IJJ-year dent relationsh:p wi1h St Joseph 's Ho,p itd. 
Cl'1d set the foundation for a healthcare de~gn 
prochce fha l woofd prove vrtd to ihe firm"s g1owfh. 

6, 
Havard • Jolly is created offer Blanchard E. Jolly 
joins the firm as a junior draftsman and promptly 
earns o promotion to associate statu s and then 
pcrtner. The drana1ic "folded roof ' design of 1he 
PC1SOdena Communilf Church IS cons1ruc1ed aid 
occkimed as "one of Americds most stri-.ing 
examples of contemp01ay ,efigK>u~-architectUl'e" 

The firm took on a massive developmen t project for the 
Say Pmei; Ve.-terons' Adm inistralion Medica l Cente r. In 
addition, t heir education practi ce flourished when they 
started lo design educational prototypes , which have 
co nsistently proven their adaptabi lity and economy to 
this day. The firm dso embarked on fine arts projects. 
includ ing the Salvado r Doh Museum and the classic 
Museum of fi ne Arts seco nd floor addition . 
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18-04 000 100 99 V 
04 -50 01231 96 C 

1994 

110 , 218 

Yes 

100 . 00 

50,500 

EST VAL ISSUE DATE 
- 1, 20-0 04 / 02 / 18 

17 , 94-0 06 /0 4 / 04 

~......_....__ __ _ --BUILDING NOTES --- --
NRA, 2013 NRA 

OPF 

_S_A_R ____ A-REA ¾ B -EFF. AREA-
3( 20 6 BUILDING: 1 

'--- - ---- -j 63---- -----1--- : 

L OFFTCIAL OFRCIAL 
N BOOK PAGE 

-·-- >-

DATE OF Q - Vji SALES 
SALE INSTR U I REASON PRICE M SELLER BUYER ---- ._,. _____ ___,______________ - - - - SALES NOTE 

1 20098 1184 6/ 19/2018 DD Q I 01 549000 N RUCKS EDWARD DOHLING ANN 
2 08 60 9 02 89 

- - - - ----, 4_, 6_6_9..._ ___ 3_,_s_7--14 3 08176 2208 
ll'AXING ~Rl ~ USTVALUE/SF 101 .u 4 0~31 15 27 

3/25/1994 U I F N PILKINGTON JOSEPH W RUCKS, EDWARD L . JR 
2 / 12/1993 U I S N PILKINGTON JOSEPH W PILK:INGTON, JOSEPH 
6/5 / 199 2 U V B 100 N PILKINGTON JOSEPH W PILKINGTON, JOSEPH ,_ - --,--'--~-~---.-'---'-~- - - ~- -----''---- -----~---- --1 --

L EXTRA HX/ UNIT ADJ UNIT BLT EFF '!lo XF 
N FEATUfil DESCRIPTION BO NHX LEN _ __wll?_ _ - ~ITS VALUE _,__ - VALUE YEAR AGE BLT GOOD VALUE 

Li L USE LAND USj HX/ R I j - FF-! FRNT FT t T N CODI DSCR NHX D . L FRONT DEPTH T FACTOR 
c 3 _:_ smGLE 100.._ so. oo 10 ~ 0 60 100 . oo 

UNITS ~ 1 DFE.:.;AF¥Tc;:_CT:__H+..:.: .:.;Azc;:_c;~ --- ---'DC..C
1

:C..C:...C~-'-'~-'-'-~--'-c'-',~'-'-'--- --1----=-: =-=-=- -+-
so . 0 ~ 30 o . 93 1 . 00 

NOTES 

- -- -
UNIT ADJ UNIT LAND OTHER A.DJ 

VALUE VALUE VALUE AND NOTES 
95 0 . 0 0 88 3 . 50 44 , 175 17 UT LV 

APPRAISAL DATES - ---------- - -- ------------------------ REVIEW DATE- 4/30/2018 

FIELD NUMBER 231 

REVIEW TYPE Oblique - -

~ 
1t 
1~ 
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Maps of Subject Property 
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